
 

Handel: 
a St Cecilia’s Day 

celebration 
Ellen Mawhinney soprano 

Rosemary Clifford mezzo-soprano 
Edward Hughes tenor 
William Morgan tenor 
Jack Comerford bass 

Dulwich Choral Society 
Meridian Sinfonia 
Catherine Martin leader 
William Vann conductor 

Saturday 22 November 2025, 7.00pm 
All Saints Church, Lovelace Road, London SE21 8JY 



Programme 
Ode for St Cecilia’s Day (HWV 76) 
1. Overture: Larghetto e staccato—Allegro 
2. Recitative (tenor): From harmony, from heavenly harmony 
3. Aria (tenor) When Nature underneath a heap 
4. Chorus: From harmony, from heavenly harmony 
5. Aria (soprano): What passion cannot music raise and quell! 
6. Aria (tenor) and Chorus: The trumpet’s loud clangour 
7. March 
8. Aria (soprano): The soft complaining flute 
9. Aria (tenor): Sharp violins proclaim their jealous pangs 
10. Aria (soprano): But oh! What art can teach 
11. Aria (soprano): Orpheus could lead the savage race 
12. Recitative (soprano): But bright Cecilia raised the wonder 

higher 
13. Chorus with solo (soprano): As from the power of sacred lays 

– interval of twenty minutes – 

Coronation Anthems 
No. 1 Zadok the Priest (HWV 258) 

No. 3 The King Shall Rejoice (HWV 260) 



Utrecht Te Deum (HWV 278) 
1. We praise Thee, O God (Adagio) 
2. To Thee all Angels cry aloud (Largo e staccato) 
3. To Thee Cherubin and Seraphim (Andante) 
4. The glorious Company of the Apostles (Andante – Adagio – 

Allegro – Adagio – Allegro) 
5. When thou tookest upon thee to deliver man (Adagio – 

Allegro – Adagio – Allegro) 
6. We believe that thou shalt come to be our judge (Largo) 
7. Day by day we magnify thee (Allegro) 
8. And we worship thy name 
9. Vouchsafe, O Lord (Adagio) 
10. Lord, in thee have I trusted (Allegro) 

Refreshments are on sale in the crypt before the concert 
and during the interval. Orders for interval 
refreshments can be made before the concert begins. 

Please switch your phone to silent before the start 
of the concert, and refrain from filming or recording. 



George Frideric Handel (1685–1759) 
Handel, born in Halle, Germany, became a central figure in British 
musical life, integrating musical traditions from the continent into 
English music. Handel was renowned even as a young man for his 
contrapuntal skill in Italy, where he studied and worked for a short 
time. After a brief period at the Hanoverian Court, he moved to 
England where he became a British citizen in 1727. Handel adapted his 
style to meet the requirements of large scale choral music suitable for 
Anglican choral traditions, composing for national ceremonies and 
earning royal family patronage. His introduction of opera to England 
was initially highly successful until public tastes changed. He then 
turned his attention to English oratorio and anthem, which he 
developed into a new and distinctive English style. 

Handel was able to blend grandeur, intricate counterpoint and 
operatic drama, making him one of the country’s most popular 
composers, then and now. Choral societies regularly perform his 
renowned oratorio Messiah at Easter and Christmas. His operas, and 
instrumental music, such as Water Music and Music for the Royal 
Fireworks, remain very popular. Handel’s connection with the Royal 
family continues, through the collection of his manuscripts in the Royal 
Music Library, and the performances in royal ceremonies. The concert 
tonight highlights Handel’s contributions to English vocal music. First, 
we hear his dramatic and expressive music in the English oratorio 
style, exemplified by his Ode to St Cecilia, whose Saint’s Day we 
celebrate today. The grandeur of the Coronation Anthems follows, and 
the concert ends with the energy and variety of the Utrecht Te Deum. 

Ode for St Cecilia’s Day, HWV 76 
As patron saint of music, St Cecilia has been an inspiration for poets 
and composers. Famously these include Henry Purcell who, in 1692, 
composed Hail, Bright Cecilia to a text by Nicholas Brady based on a 
1687 poem by John Dryden (1631–1700). Handel also used the poem 
in his cantata of 1739, Ode for St Cecilia’s Day. St Cecilia’s Feast Day 
was established in 1683 by The Musical Society of London, who 
continued to present St Cecilia compositions by both composers over 
many years. The festival has evolved to support the present-day 
charity Help Musicians, rotating between St Paul’s Cathedral, 



Westminster Cathedral, and Westminster Abbey. Each year the festival 
features a combined choir and commissions a new anthem. 

Following Kepler’s discoveries on planetary motion, mathematics and 
harmony, scholars in the 17th and 18th centuries theorised that the 
inaudible vibration of celestial bodies (the ‘music of the spheres’ of 
ancient Greece) had a profound effect on humankind. Within this 
philosophical framework, Dryden’s poem presents St Cecilia as 
intermediary between heaven and earth and emphasises the 
fundamental importance and power of human music. Dryden thus 
provided Handel with a perfect showcase for a range of styles of 
music, ordering instruments historically from the Biblical Jubal, as 
inventor of instrumental music, to St Cecilia, legendary inventor of the 
organ, considered the pinnacle of musical instruments. 

The instrumental overture starts in baroque style, followed by the 
tenor evoking the chaos of creation in mysterious, often chromatic 
passages. The choir then illustrates human music through arpeggios, 
chords and scales, with ‘all the compass of the notes’ conveyed by the 
term ‘diapason’ as used in the organ stop. The choir thus sets out a 
central theme: music originates in Creation and culminates in Man. 
Next the cello and tenor, supported by lute-like arpeggios, connect 
music to human emotion. The next few movements vividly express this 
in music: courage expressed by the tenor and trumpet, reinforced by 
drums and an instrumental march; the solitary desolation of the 
lovelorn by a haunting soprano and flute duet in a minor key; jealousy 
by the tenor’s anxious vocal ornaments and leaps, accompanied by 
strident strings. The organ then returns to calm in the soprano aria, 
reconnecting God and humankind. In the next aria the antics of 
Orpheus are contrasted, in a playful hornpipe, with the celestial music 
of St Cecilia in her first appearance in the poem. The final soprano aria 
reflects on music’s place at the creation and in the coming apocalypse, 
and a radiant chorus in a stunning double fugue affirms the 
significance of music even at the end of days. 



Coronation Anthems: 
No.1 Zadok the Priest HWV 258 
No.3 The King Shall Rejoice HWV 260 
In 1727 when he was naturalized as a British citizen, Handel was 
commissioned by George II to compose a set of four anthems to 
celebrate his coronation. The commission marked the esteem in which 
Handel was held, as was the fact that Handel could choose the texts 
himself from those traditionally used in earlier coronations. It seems 
that in the first performance at Westminster Abbey the choir did not 
cover themselves with glory, singing Zadok at the wrong place, and 
omitting another anthem completely. The chaos may have been due to 
the unusual scale of the musical forces, with up to 200 performers. 
Despite the inauspicious start, the anthems impressed Handel’s 
contemporaries, and they have since become an indispensable 
tradition in every English, and later British, coronation ceremony.  

Zadok the Priest, derived from the Biblical account of the anointing of 
Solomon, is one of Handel’s most popular pieces with its exciting 
arpeggios leading up to the grand choral entrance. The second 
movement, ‘God Save the King’, is a dance-like movement in in triple 
time. The third movement, ‘Alleluia and Amen’ is more complex, with 
pairs of voices (upper and lower) interleaving, and contrasting 
orchestral sections. 

The King Shall Rejoice is in five voice parts. Trumpets and timpani 
introduce the festive first movement but are absent in the gentle, 
lilting second movement. A very short third movement introduces the 
fourth fugal movement with an abrupt change into a minor key. (The 
term ‘prevent’ has its archaic meaning here, to ‘go before with 
spiritual guidance’). The final movement is a double fugue, closing with 
a triumphant Alleluia, meant to be sung as the King was crowned. 

Utrecht Te Deum HWV 278 
In 1713, Queen Anne commissioned Handel to compose a Utrecht Te 
Deum, to celebrate the Peace of Utrecht which ended the War of the 
Spanish succession. Traditionally paired with an accompanying Jubilate 
(not performed tonight), it is based on an ancient hymn dating back to 
the 4th century or earlier which has long been used in services of 
thanksgiving. It marked Handel’s first large scale sacred composition in 



English, earning him a royal pension and establishing his long and 
distinguished career in Britain. The Utrecht Te Deum draws inspiration 
from earlier works, such as the Dixit Dominus from his Italian period 
and from which it uses some musical motifs. It also mirrors the energy 
and intricate counterpoint found in Purcell’s setting of the same text. 
Both Handel’s and Purcell’s works have several soloists, five-part 
choral writing, and festive scoring, though timpani and harpsichord are 
excluded from Handel’s, perhaps owing to spatial constraints.  Their 
compositions were performed for many years in alternation at annual 
services at St Paul’s Cathedral.   

The movements are brief, mainly with soloists introducing key 
messages from the text, which are reinforced by the choir in a 
‘concerto grosso’ approach.  The piece begins and ends in grand 
triumphalist praise and thanksgiving to God for military victory. It also 
contains heartfelt prayers and moments of introspection, such as the 
tranquil movement six, with its slowly changing harmony and flute 
accompaniment. Handel’s vivid word painting is evident throughout; 
for example, in the celestial sounds of the angelic hosts in movements 
two and three, and the desolation at the start of movement five 
suggested by unaccompanied soloists singing of the ‘sharpness of 
death’ to be overturned by the joyful praise of the five-part choir. The 
longest movement (four) sits at the centre of the piece and showcases 
Handel’s ability to convey drama, in less than five minutes, through 
variation in key, tempo, vocal texture and style as he depicts the 
various communities of the faithful.  

The Utrecht Te Deum was highly regarded at the time, a report saying 
that it was ‘much commended by all that have heard the same and are 
competent judges therein’. A milestone in Handel’s career and 
matching his later religious and operatic works in variety, 
inventiveness and dramatic impact, it continues to enthral audiences 
today. 

Morven Main 



Texts 
A Song for St Cecilia’s Day by John Dryden (1632–1700) 
From Harmony 
From harmony, from heavenly harmony 
This universal frame began. 
When nature, underneath a heap 
When nature, underneath a heap 
Of jarring atoms lay, 
And could not heave her head. 
The tuneful Voice, was heard from high, 
Arise! Arise! 
Arise ye more than dead! 
Then cold, and hot, and moist, and dry, 
In order to their stations leap! 
And music’s power obey! 
And music’s power obey! 
From Harmony  
From harmony, from heavenly harmony, 
This universal frame began. 
Through all the compass of the notes it ran, 
The diapason closing full in man. 
What Passion Cannot Music Raise and Quell 
What passion cannot music raise, and quell? 
When Jubal struck the corded shell, 
His listening brethren stood ’round. 
And wondering on their faces fell, 
To worship that celestial sound! 
Less than a god they thought there could not dwell 
Within the hollow of that shell 
That spoke so sweetly and so well. 
What passion cannot Music raise and quell? 
The Trumpet’s Loud Clangour 
The trumpet’s loud clangour excites us to arms, 
With shrill notes of anger and mortal alarms, 
The double-double-double beat, 
Of the thund’ring drum, 
Cries hark! Hark! Cries hark the foes come! 
Charge! Charge! Charge! Charge! 
’Tis too late, ’tis too late to retreat! 
Charge ’tis too late, too late to retreat! 



The Soft Complaining Flute 
The soft complaining flute 
In dying notes discovers 
The woes of hopeless lovers, 
Whose dirge is whispered by the warbling lute. 

Sharp Violins Proclaim 
Sharp violins proclaim, 
Their jealous pangs, 
And desperation! 
Fury, frantic indignation! 
Depth of pains, and height of passion, 
For the fair disdainful dame! 

But Oh! What Art Can Teach 
But oh! what art can teach, 
What human voice can reach 
The sacred organ’s praise? 
Notes inspiring holy love, 
Notes that wing their heavenly ways 
To join the choirs above. 

Orpheus Could Lead The Savage Race 
Orpheus could lead the savage race, 
And trees uprooted left their place 
Sequacious of the lyre: 
But bright Cecilia raised the wonder higher: 
When to her organ vocal breath was given 
An angel heard, and straight appeared – 
Mistaking Earth for Heaven. 

As From The Power Of Sacred Lays 
As from the power of sacred lays 
The spheres began to move, 
And sung the great Creator’s praise 
To all the blest above; 
So when the last and dreadful hour 
This crumbling pageant shall devour, 
The trumpet shall be heard on high, 
The dead shall live, the living die, 
And music shall untune the sky. 



Coronation Anthems 1 and 3 
1 Zadok the Priest [from 1 Kings 1: 38–40] 
Zadok the priest and Nathan the prophet anointed Solomon King. 
And all the people rejoic’d, and said: 
God save the King, long live the King, may the King live for ever! 
Amen, Alleluia! 

3 The King Shall Rejoice [from Psalm 21: 1–3, 5] 
The King shall rejoice in thy strength, O Lord! 
Exceeding glad shall he be of thy salvation. 
Glory and great worship hast thou laid upon him. 
Thou hast prevented him with the blessings of goodness, and hast 

set a crown of pure gold upon his head. 
Alleluia! 



Utrecht Te Deum 
We praise thee, O God: we acknowledge Thee to be the Lord. 
All the earth doth worship Thee, the Father everlasting. 
To Thee all Angels cry aloud: the Heavens and all the powers 

therein. 
To Thee Cherubim and Seraphim continually do cry, Holy, Holy, 

Holy: Lord God of Sabaoth. 
Heaven and earth are full of the Majesty of Thy Glory. 
The glorious company of the Apostles praise Thee. 
The godly fellowship of the Prophets praise Thee. 
The noble army of Martyrs praise Thee. 
The holy Church throughout all the world doth acknowledge Thee; 
The Father of an infinite Majesty; 
Thine honourable, true, and only Son; 
Also the Holy Ghost: the Comforter. 
Thou art the King of Glory, O Christ. 
Thou art the everlasting Son of the Father. 
When Thou tookest upon Thee to deliver man: Thou didst not 

abhor the Virgin’s womb. 
When Thou hadst overcome the sharpness of death, Thou didst 

open the Kingdom of Heaven to all believers. 
Thou sittest at the right hand of God in the glory of the Father. 
We believe that Thou shalt come to be our Judge. 
We therefore pray Thee, help Thy servants whom Thou hast 

redeemed with Thy precious blood. 
Make them to be numbered with Thy Saints in glory everlasting. 
O Lord, save Thy people: and bless Thine heritage. 
Govern them and lift them up for ever. 

Day by day we magnify Thee; and we worship Thy Name, ever 
world without end. 

Vouchsafe, O Lord, to keep us this day without sin. 
O Lord, have mercy upon us. 
O Lord, let Thy mercy lighten upon us: as our trust is in Thee. 
O Lord, in Thee have I trusted: let me never be confounded. 



Biographies 
Ellen Mawhinney: soprano 

Ellen Mawhinney studied at the Royal 
Conservatoire of Scotland and has now graduated 
from the Royal Academy of Music Opera School 
after studying with Kate Paterson and Ingrid 
Surgenor. Ellen is the winner of Northern Ireland 
Opera’s Young Opera Voice of the Year award, the 

Deborah Voigt Prize at Northern Ireland Opera’s Festival of Voice, 
and the inaugural Charles Wood Song Competition. She has been a 
featured artist live on BBC Radio 3: In Tune and spotlight recitalist 
for Classical Connections with BBCNI. She is a Leeds Lieder Young 
Artist, a Josephine Baker Trust artist and a member of the Academy 
Song Circle. Recently, she was also a fellow young artist at the 
Toronto International Song Festival with her duo partner and as a 
Young Artist for the Celebration of Voice at the National Concert 
Hall in Dublin. She is the grateful recipient of the John Talbot 
Collender Award. With the Royal Academy of Music, she performed 
the role of Countess Almaviva in Le nozze di Figaro, Ginevra in 
Handel’s Ariodante, Miss Wordsworth in Britten’s Albert Herring and 
the role of Josephine in Martinu’s Comedy on the Bridge. Other 
operatic performances include the premiere of Sherlock Holmes 
with Northern Opera at the Leeds Opera Festival, Falsirena in La 
fiera di Venezia with Bampton Opera, Annina in La traviata with 
Northern Ireland Opera and Chorus in Die Fledermaus with 
Northern Ireland Opera, Alice in Wonderland with Opera Collective 
Ireland. 

Rosemary Clifford: mezzo-soprano 
British mezzo-soprano Rosemary Clifford read 
English Literature at the University of Bristol before 
postgraduate vocal training at the Guildhall School 
of Music and Drama, graduating with distinction. 
During her time at GSMD she was generously 
supported in her studies by the Worshipful 
Companies of Poulters and Haberdashers, the 



Northfield Educational Trust, the Katy Choules Trust and the Liz 
Holliday Foundation for Young Singers. 

Opera credits include Shepherd Boy Tosca, Bridesmaid Jenufa, Rose 
Seller Oliver! (Grange Park Opera); Hansel Hansel and Gretel (Opera 
Unmasked); Popova The Bear (Opera Anywhere); Nancy Albert 
Herring (Hampstead Garden Opera); Hansel Hansel and Gretel 
(Cooper Hall Emerging Artists). Chorus work includes Margherita, 
Medea (Wexford Festival Opera); Tosca, Jenufa, Oliver!, Don Carlo, 
Fortunio, Dialogues des Carmelites, Queen of Spades (Grange Park 
Opera); St Matthew Passion (National Theatre); Le nozze di Figaro, 
Die lustigen Weiber von Windsor (GSMD). 

Rosemary is in high demand as an oratorio and concert soloist, 
performing across the UK. Works include Mendelssohn Elijah, Haydn 
Nelson Mass, Mozart Requiem, Duruflé Requiem, Britten Spring 
Symphony. She made her solo Royal Albert Hall debut with the 
Really Big Chorus, singing Handel’s Messiah, and was a semi-finalist 
in the London Bach Society Singers’ Prize 2015. 

Rosemary is a very active ensemble singer, and was a Monteverdi 
Choir Apprentice for the year 2014–15. She is a regular member of 
the critically acclaimed Royal Hospital Chelsea Chapel Choir, and 
performs with ensembles across the UK and Europe. 

Edward Hughes: tenor 
British tenor Edward Hughes graduated with a 
Master of Engineering from Imperial College 
London and was then awarded a full 
scholarship to study at the Royal College of 
Music as a postgraduate and at their 
prestigious Opera School. 

On the opera stage, Edward has been 
employed to sing the majority of major tenor 

roles. He has worked with many of the country’s top companies 
including the Royal Opera House, Glyndebourne Festival Opera, 
English National Opera and Opera North as well as abroad in France, 
Germany and Asia. He has been a finalist in both the Verdi and the 
Wagner Singing Competitions, being awarded a bursary for his 
performance in the latter. 



As a concert performer, Edward has sung as a soloist with 
ensembles including the London Philharmonic Orchestra, Royal 
Choral Society and Academy of Ancient Music. He is a proud 
member of the Chapel Choir of the Royal Hospital Chelsea and is 
featured as a soloist on several of their critically acclaimed 
recordings. 

William Morgan: tenor 
William Morgan trained at the Royal 
College of Music and the National Opera 
Studio, and is a former Harewood Artist of 
English National Opera.  

Opera and theatre work: currently Male 
Chorus The Rape of Lucretia (English 
Touring Opera); previously Frederic The 
Pirates of Penzance (ENO); Camille The 
Merry Widow (Scottish Opera & Opera 

Holland Park); Tom Rakewell The Rake’s Progress (Gothenburg 
Symphony Orchestra, Theater Biel); Tamino The Magic Flute (ENO, 
Scottish Opera); Walther/Hugo/Old Woman Blond Eckbert 
(Aldeburgh Festival, ETO); title role Candide, Freddy Demuth Marx in 
London!, Marco The Gondoliers (Scottish Opera); Quint The Turn of 
the Screw (ENO/The Open Air Theatre); Fairfax The Yeomen of the 
Guard (Opera Holland Park); Anthony Sweeney Todd (West Green 
Opera); Victorin The Dead City, Writer Jack the Ripper, First 
Priest/Judge The Mask of Orpheus, Hot Biscuit Slim Paul Bunyan 
(ENO); Ferrando Cosi fan Tutte (Irish National Opera, Longborough); 
Don Ottavio Don Giovanni (Longborough). 

Concert work includes performing at the BBC Proms - most recently 
in Lady Macbeth of Mtsensk with ENO and the BBC Philharmonic; at 
the Royal Festival Hall and the Barbican; and in recitals at Wigmore 
Hall and the Oxford Song Festival. He performed the world premiere 
of Cheryl Frances Hoad’s Scenes from the Wild, a dramatic song 
cycle for tenor and orchestra commissioned for the 50th 
anniversary of the City of London Sinfonia. 



Jack Comerford: bass 
Jack leads a varied career as a performer, teacher 
and researcher. He read Music at the University of 
York, and an MMus at the Royal College of Music in 
addition to a stint learning Arabic at the Language 
Academy in Amman, Jordan. Performing highlights 
have included Orfeo and Iphigénie en Tauride 
(Gluck/OAE) with Laurence Cummings in Romania, 
Motets (Bach/Sixteen) at the BBC Proms with Harry 

Christophers, B Minor Mass (Bach/OAE) in Poland with Vaclav Luks, 
Hassan (Delius/Britten Sinfonia) with Jamie Phillips, Missa Solemnis 
(Beethoven/Monteverdi Choir) at the BBC Proms with Sir John Eliot 
Gardiner, L’Allegro (Handel/Monteverdi Choir) with Dinis Sousa at 
Carnegie Hall, Curlew River (Britten/Britten-Pears arts) for the BBC 
and the Coronation of King Charles III. Notable solo engagements 
have included BWV 174 with the London Handel Players, B Minor 
Mass with the Hanover Band, Israel in Egypt (Handel/Monteverdi 
Choir) with Peter Whelan, St John Passion (Bach/Florilegium) with 
Salisbury Cathedral Choir, Esther (Handel/English Concert) with 
Peter Whelan and Linn Records and Walpurgisnacht with Sir John 
Eliot Gardiner (Mendelssohn/Constellation). In addition to singing, 
Jack researches and writes on Handel, his oratorios and domestic 
music culture during this period, a topic that is central to his PhD. 
His writing has appeared in publications including the Handel 
Institute and Eighteenth-Century Music and he has also appeared as 
a guest speaker on BBC Radio 3’s Early Music Show. 

William Vann: conductor 
William Vann was appointed Musical Director of 
Dulwich Choral Society in March 2020. A 
multiple-prize winning and critically acclaimed 
choral, orchestral and opera conductor and song 
accompanist, he is particularly renowned for his 
revival performances and recordings of lost and 
lesser-known works of vocal and choral music by 
British composers and has performed with a 
host of renowned singers, instrumentalists and 
orchestras across the world. 



Born in Bedford, he was a Chorister at King’s College, Cambridge 
and a Music Scholar at Bedford School. He subsequently read Law 
alongside a Choral Scholarship at Gonville and Caius College, 
Cambridge and studied piano accompaniment at the Royal Academy 
of Music with Malcolm Martineau and Colin Stone. His extensive 
discography includes over twenty-five recordings for Albion, 
Champs Hill, Chandos, Delphian, Etcetera, Navona and SOMM with 
artists including Mary Bevan, Katie Bray, Dame Sarah Connolly, 
Sarah Fox, Jack Liebeck, Nicky Spence, Kitty Whately, Roderick 
Williams, Britten Sinfonia and the London Mozart Players. His world 
premiere recording of Hubert Parry’s Prometheus Unbound was 
awarded Gramophone Recording of the Month in October 2023 and 
subsequently shortlisted for a 2024 Gramophone Award. Recent 
performances have included appearances at Royal Festival Hall, 
Queen Elizabeth Hall, Wigmore Hall, Cadogan Hall, the Royal Opera 
House, at the Aldeburgh and Edinburgh Festivals and abroad in 
France, Germany (on live ZDF television), Ireland, Italy, Nigeria, 
Portugal, South Africa (National Arts Festival) and Sweden. 

He is the Director of Music at the Royal Hospital, Chelsea, Musical 
Director of The London Chorus, an Associate of the RAM, a Fellow of 
the Royal College of Organists, a Trustee of the Ralph Vaughan 
Williams Society, a Liveryman of the Worshipful Company of 
Musicians, the Chairman of Kensington and Chelsea Music Society, a 
conductor and vocal coach at the Oxenfoord International and 
Grasmere Summer Schools and the founder and Artistic Director of 
the London English Song Festival. In 2024 he took up the role of 
Chorus Master at The Grange Festival, where he will return next 
year for productions of La bohème and Eugene Onegin, and in 
February 2026 he will conduct opera scenes at the Royal College of 
Music. www.williamvann.com 

  

http://www.williamvann.com/


Meridian Sinfonia 
Violin 1: Catherine Martin (Leader), Ellen Bundy, Ellen O’Dell, 

Giovanni Melchiori 

Violin 2: Persephone Gibbs, Julia Black, Rebecca Miles 

Viola: Stefanie Heichelheim, Geoff Irwin 

Cello: Chris Suckling, Anna Holmes 

Bass: Tim Amherst 

Lute: Matthew Nisbet 

Flute: Katy Bircher 

Oboe: Alex Bellamy, Sarah Humphries 

Bassoon: Wouter Verschuren, Catriona McDermid 

Trumpet: Katie Hodges, Richard Thomas, Tamsin Cowell 

Timpani: Robert Kendell 

Chamber Organ: Joshua Ryan 

Meridian Sinfonia is a dynamic and highly flexible professional 
ensemble, drawing on players from both the period instrument and 
modern orchestral worlds. The players of the Meridian Sinfonia are 
highly sought after throughout the UK and Europe as performers, 
soloists and teachers. The range of the orchestra encompasses the 
Renaissance through to the contemporary, having given first 
modern revivals of long-lost works and the first performances of 
contemporary compositions. 

The period instrument branch of the Meridian Sinfonia covers 
pitches from Renaissance A440 and A465, through the Baroque 
A415 and the Classical A430. The choice of the instruments used is 
carefully considered to bring the most authentic realisation of 
sounds the composers would have expected. The Meridian Sinfonia 
has had the pleasure of working for the North London Chorus, 
Waltham Singers, Skolia, Stondon Singers, Southend Festival Chorus, 
Milton Keynes Chorale and Kings Lynn Festival Chorus. 
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1st Tenors 
Giles Craven, Richard Fergusson, John Greig, Steve Harrison, 

Emmet Kiberd, Elliot Smith, Charlie Stevenson 

2nd Tenors 
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Michael Palmer 

1st Basses 
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Alan Grant, Yan Hawkins, Iain Johncock, Peter Main, Kieran Murphy, 
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2nd Basses 
Michael Faulkner, Stephen Frost, Joe Haines, Alex Hamilton, 
Greville Healey, Adrian Lambourne, Tom O’Grady, Chris Putt, 
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Forthcoming events 
Monday 15 December 2025, 7pm 

Christmas concert 
St Barnabas Church, Calton Avenue, Dulwich 

 

Saturday 21 March 2026, 7pm 
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	Ode for St Cecilia’s Day, HWV 76
	Coronation Anthems: No.1 Zadok the Priest HWV 258 No.3 The King Shall Rejoice HWV 260
	Utrecht Te Deum HWV 278
	A Song for St Cecilia’s Day by John Dryden (1632–1700)
	From Harmony
	When nature, underneath a heap
	From Harmony
	What Passion Cannot Music Raise and Quell
	The Trumpet’s Loud Clangour
	The Soft Complaining Flute
	Sharp Violins Proclaim
	But Oh! What Art Can Teach
	Orpheus Could Lead The Savage Race
	As From The Power Of Sacred Lays

	Coronation Anthems 1 and 3
	1 Zadok the Priest [from 1 Kings 1: 38–40]
	3 The King Shall Rejoice [from Psalm 21: 1–3, 5]

	Utrecht Te Deum
	Ellen Mawhinney: soprano
	Rosemary Clifford: mezzo-soprano
	Edward Hughes: tenor
	William Morgan: tenor
	Jack Comerford: bass
	William Vann: conductor
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