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Programme

Wolfgang Amadeus Mozart (1756-1791): Ave Verum
Corpus (K 618)

Marianna Martines (1744-1812): Dixit Dominus
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VII.

Dixit Dominus

Virgam virtutis tuae
Tecum principium
Juravit Dominus
Dominus a dextris tuis
Gloria Patri

Et in saecula

— interval of twenty minutes —

Wolfgang Amadeus Mozart: Requiem in D Minor (K 626)

VI.
ViIL.
VIIL.

Introitus
Requiem

Kyrie
Sequence

1. Dies irae
2.Tuba mirum
3. Rex tremendae
4. Recordare
5. Confutatis
6. Lacrimosa
Offertorium

1. Domine Jesu
2. Hostias
Sanctus
Benedictus
Agnus Dei
Communio
Lux aeterna



Programme note

Our concert today features two composers, Wolfgang Amadeus
Mozart (1756—1791) and Marianna Martines (1744-1812), who
had overlapping lives in Vienna and became friends. Scholars
suggest that Mozart may have modelled his 1768 Mass on the
Christe of Martines’ Mass No. 1, which had been performed at a
local church attended by the young Mozart. Later she became a
friend of Mozart, who composed four-hand piano sonatas to
perform with her.

Ave Verum Corpus K 618 by Wolfgang Amadeus Mozart

Ave Verum Corpus is a short motet for the Feast of Corpus
Christi, composed for a small church choir in Baden bei Wien
where his pregnant wife was temporarily staying for her health.
A setting of the Latin hymn, it is supremely poised and calm, in
contrast to the drama of the Requiem composed only six months
later.

Dixit Dominus by Marianna Martines

Marianna Martines’ father had an important post with the Papal
Nuncio and the family lived in an opulent third floor apartment
in The Alte Michaelerhaus, Vienna. This was a hive of social and
cultural activity with the cream of Viennese society paying call,
especially on Marianna whose musical and organisational talents
were well known. The building housed several composers
including Nicola Porpora, and Joseph Haydn. Another artist, the
famous poet, dramatist and librettist Pietro Metastasio, lived
with the family.

Martines created a hub for Viennese musical life, organising
musical soirées and introducing aspiring musicians to Haydn. She
and her sister opened a singing school later in life. However, it is
her role as a composer, albeit non-professional, which is of most
salience then and today. Her compositions were widely admired
despite her never travelling outside Vienna and even her
religious works were performed in public, an almost unheard-of
achievement for a female composer. Metastasio had nurtured
Martines’ talent from the age of seven, introducing her both to



Haydn who taught her keyboard and to Porpora for singing
lessons. She also studied composition with Johann Hasse and the
Imperial court composer Giuseppe Bonno. Her music has some
similarity to that of C.P.E. Bach and can be described as ‘galant’,
an early classical Italian style which was melody-focussed and
employed certain predefined stock phrases and embellishments.
The style was aimed at graceful elegance as befitted the court of
the Empress Maria Theresa, where Martines was already
welcomed as talented singer and keyboard player.

Martines was the first woman to be admitted to the Accademia
Filarmonica di Bologna; her motet Dixit Dominus was written in
1773 as her admission piece. Based on Psalm 110 it is an
important component of Vespers and is thus a favourite among
composers. For five-part chorus, four soloists, and orchestra, it is
lightly scored with no brass, the flute and clarinet only being
employed separately in different movements. The solo and duet
voice parts are elaborate, and there are several fugal passages
for the choir. These features showed both her mastery of the
galant style and of ‘stile antico’ contrapuntal writing, as
expected in religious music. Her music, while generally staying
within standard conventions of the time, had several personal
fingerprints, evident in the Dixit Dominus. For example, she
makes occasional unexpected key changes within an underlying
harmonic structure, and often repeats musical phrases in steps
of one note, sometimes to reflect ascending or descending ideas
where these occur in the text.

Martines was the subject of a BBC3 Composer of the Week
podcast (28/1/2022) and she is now being reinstated as a serious
composer after many years of neglect. Interestingly, she had
recognised in a letter that her mentor Metastasio’s general
approach was somewhat rigid; in the podcast it was speculated
that her music might have developed, free from his influence, in
new directions away from the music of courtly Vienna. This was
not to be: by 1808 Beethoven had taken music to a new level,
putting on a mammoth concert including his Symphonies 5 and
6, and this turned out to be the year of her last public



appearance. The podcast also suggested that there might be
photographs of her works dating from before a fire in 1927
which destroyed many of her works and an appeal to look out
for them was issued.

Requiem in D minor K 626 by Wolfgang Amadeus Mozart

As a professional musician Mozart was in a very different
position to Martines, able and indeed expected to travel and to
earn his living. He eventually settled in Vienna but in his final
years there he was ill and depressed, and in debt. He needed to
complete several works, including The Magic Flute and La
Clemenza di Tito and the Requiem. Legends surround the latter,
for example the tale of the mysterious masked figure who
approached with the commission; Mozart reputedly thought
that this stranger portended his death. We now know it was an
envoy of Count von Walsegg, who had anonymously
commissioned it to memorialise his wife, passing it off as his
own. Another (a fiction) was that Mozart’s rival Antonio Salieri
poisoned him, as depicted in the play Amadeus by Peter Shaffer
and film based on it.

Mozart was seriously ill and died in 1791 before the Requiem’s
completion. His wife Constanze’s sister described the panic and
fear that surrounded his illness and death. Mozart was feverishly
scribbling his last few notes, the first eight bars of the Lacrimosa,
before dying; his doctor had been called but chose to remain at
the opera before attending and was too late to save him.
Constanze was concerned to ensure full payment from Walsegg
and employed Mozart’s pupil Franz Xaver Stissmayr to complete
it (although there are other completions). While its first official
performance was given by Walsegg in his own name in 1793, it
had been performed privately in 1791 as a benefit for Constanze;
as such it did, in some way, form Mozart’s own Requiem as he
had predicted.

The Sanctus, Benedictus and Agnus Dei are generally considered
to be mainly by Siissmayr on grounds of style and content and
the few historical sources available. A perennial question is how
Slssmayr, a relatively minor composer, was able to seamlessly



assemble the masterpiece that was the Requiem. Current
thinking is that he gained a good understanding of Mozart’s
intentions before his death, and this is indeed what he claimed.
Certainly, Mozart’s letters show that he frequently attended the
Mozart household as friend and student, and he had already
helped him with The Magic Flute.

Sissmayr retained the orchestration Mozart had supplied for the
first movement, unusual in its absence of flutes, oboes and
clarinets although basset horns, a type of low clarinet, are used,
as are bassoons, horns, trumpets, strings and timpani. The
timbres of these instruments provide the Requiem’s contrasting
moods: sombre, expressively personal and awe-inspiring.

A solemn, dark-hued Introit leads to the contrapuntal Kyrie,
which looks back to Baroque composers Mozart had studied
such as Bach and Handel. The intensity builds up and is followed
quickly by the powerful hammer blows of the Dies Irae, the start
of the Sequence depicting the Day of Judgement based on text
from a medieval poem. A trombone commences the Tuba
Mirum (representing the last trump) and is taken up by the
soloists in turn. God’s majesty is reflected in the regal opening
rhythm of the Rex Tremendae and the choral acclamation ‘Rex’
that follows.

In what might be seen as the centrepiece of the work, the
Recordare embodies hope and consolation on a human level.
The seven verses for the soloists are separated by instrumental
sections in a rondo-like form. The Confutatis returns to dynamic,
angry music, portraying the confounding of the wicked. It is
interrupted by the plaintive plea ‘Voca Me’ and becomes
gradually more chromatic and questioning before the tears and
mourning of the heart-rending Lacrimosa.

In the Offertory, the Domine Jesu reaches out to God as a prayer
from humanity. Two choral verses (the Domine Jesu and Hostias)
both end with a fugue ‘Quam Olim Abrahae Promisisti’, its
excited, overlapping entries suggesting the multitude of
generations who have already passed away, both before and
after the promised coming of Christ.



The next three movements, attributed mainly to Stissmayr,
commence with the four-square Sanctus ending with a fugue,
and the Benedictus. The melody of the latter, perhaps already
known to Slissmayr, was found in a notebook of a student of
Mozart; a reprise of the fugue follows. The majestic and
melancholic choral introduction of the Agnus Dei returns the
work to the home key of D minor, and transmutes into the
hopeful soprano solo, the Lux Aeterna which starts the
Communio. Stissmayr deftly uses this to bracket the Requiem by
reprising Mozart’s original music from the start.

Mozart has acquired a reputation, exaggerated by Shaffer’s play,
as a somewhat superficial character. In some ways he was, with
a childish love of practical jokes. However, in a letter to his
father he expressed sincere beliefs about the ultimate purpose
of death in leading to afterlife in God’s Kingdom. His profound
religious understanding and depiction of human emotion imbue
the Requiem with its power and meaning and it has become a
landmark which has gone on to influence all subsequent
Requiems.

Morven Main



Ave Verum Corpus
Ave verum corpus, natum
de Maria Virgine:

Vere passum, immolatum
in cruce pro homine:

Cuius latus perforatum
unda fluxit et sanguine:
Esto nobis praegustatum

in mortis examine.

Dixit Dominus

1. Dixit Dominus Domino
meo: sede a dextris meis,
donec ponam inimicos tuos
scabellum pedum tuorum.

2. Virgam virtutis tuae
emittet Dominus ex Sion:
dominare in medio
inimicorum tuorum.

3. Tecum principium in die
virtutis tuae in splendoribus
sanctorum: ex utero, ante
luciferum, genui te.

4. Juravit Dominus et non
poenitebit eum: tu es
sacerdos in aeternum
secundum ordinem
Melchisedech.

Hail, true body, born

of the Virgin Mary:

Having truly suffered, sacrificed
on the cross for mankind:

From whose pierced side
water and blood flowed:

Be for us a sweet foretaste

in the trial of death.

1. The Lord said unto my Lord: Sit
Thou on my right hand, until |
make thine enemies

Thy footstool.

2. The Lord shall send the rod of
Thy power out of Sion: be Thou
ruler, even in the midst among
Thine enemies.

3. In the day of Thy power shall
the people offer Thee free-will
offerings with a holy worship:
the dew of Thy birth is of the
womb of the morning.

4. The Lord hath sworn, and will
not repent: Thou art a priest for
ever after the order of
Melchisedech.



5. Dominus a dextris tuis,
confregit in die irae suae
reges. Judicabit in nationibus,
implebit ruinas: conquassabit
capita in terra multorum. De
torrente in via bibet:
propterea exaltabit caput.

6. Gloria Patri, et Filio, et
Spiritui Sancto. Sicut erat in
principio, et nunc et semper.

7. Et in saecula saeculorum.
Amen.

Requiem

I. Introitus
Requiem

Requiem aeternam dona eis,
Domine,
et lux perpetua luceat eis.
Te decet hymnus, Deus, in Sion,
et tibi reddetur votum in
Jerusalem.
Exaudi orationem meam;

ad te omnis caro veniet.

Il. Kyrie

Kyrie eleison.
Christe eleison.
Kyrie eleison.

5. The Lord upon Thy right hand,
shall wound even kings in the day
of his wrath. He shall judge
among the nations, he shall fill
the places with the dead bodies:
he shall wound the heads over
many countries. He shall drink of
the brook in the way: therefore
shall he lift up his head.

6. Glory to the Father, and to the
Son, and to the Holy Spirit. As it
was in the beginning, is now, and
ever shall be.

7. For ever and ever. Amen.

Give them eternal rest, O Lord,
and let perpetual light shine on
them.

There will be songs of praise to
you in Zion,

and prayers in Jerusalem.

O hear my prayers;

all flesh returns to you.

Lord, have mercy.
Christ, have mercy.
Lord, have mercy.



lll. Sequence
1. Dies irae

Dies irae, dies illa
solvet saeclum in favilla,
teste David cum Sibylla.

Quantus tremor est futurus,
quando judex est venturus,
cuncta stricte discussurus?

2. Tuba mirum

Tuba mirum spargens sonum,
per sepulchra regionum,
coget omnes ante thronum.

Mors stupebit et natura,
cum resurget creatura,
judicanti responsura.

Liber scriptus proferetur
in quo totum continetur,
unde mundus judicetur.

Judex ergo cum sedebit,
quidquid latet, apparebit;
nil inultum remanebit.

Quid sum miser tunc dicturus?

Quem patronum rogaturus,
cum vix justus sit securus?

A day of wrath; that day,

it will dissolve the world into
glowing ashes,

as attested by David together with
the Sibyl.

What trembling will there be,
when the judge shall come

to examine everything in strict
justice.

The trumpet’s wondrous call
sounding abroad

in tombs throughout the world
shall drive everybody forward to
the throne.

Death and nature shall stand
amazed

when creation rises again

to give answer to its judge.

A written book will be brought
forth

in which everything is contained
from which the world shall be
judged.

So when the judge is seated,
whatever is hidden will be made
known:

nothing shall go unpunished.
What shall |, wretch, say at that
time?

What advocate shall | entreat (to
plead for me)

when scarcely the righteous shall
be safe from damnation?



3. Rex tremendae

Rex tremendae majestatis,
qui salvandos salvas gratis,
salva me, fons pietatis.

4. Recordare

Recordare, Jesu pie,
quod sum causa tuae viae:
ne me perdas illa die.

Quaerens me, sedisti lassus:
redemisti crucem passus:
tantus labor non sit cassus.

Juste judex ultionis,
donum fac remissionis
ante diem rationis.
Ingemisco tamquam reus:
culpa rubet vultus meus:
supplicanti parce, Deus.
Qui Mariam absolvisti,

et latronem exaudisti,
mihi quoque spem dedisti.

Preces meae non sunt dignae:

sed tu bonus fac benigne,
ne perenni cremer igne.

Inter oves locum praesta,
et ab haedis me sequestra,
statuens in parte dextra.

King of awesome majesty,

who grants salvation to those that
are to be saved,

save me, O fount of Piety.

Remember, dear Jesus,

that | am the reason for Thy
journey:

do not cast me away on that day.
Seeking me, Thou didst sit down
weary, Thou didst redeem me,
suffering the death on the cross:
let not such toil have been in vain.
Just judge of vengeance,

grant me the gift of pardon
before the day of reckoning.

| groan like one condemned:

my face blushes for my sins:
spare a supplicant, o God.

Thou who didst absolve Mary
Magdalen, and heard the robber,
hast given me hope as well.

My prayers are not worthy:

but Thou, of Thy goodness, deal
generously, that | burn not in the
everlasting flame.

Give me a place among the sheep,
and separate me from the goats,
setting me on Thy right hand.



5. Confutatis

Confutatis maledictis,
flammis acribus addictis:
voca me cum benedictis.

Oro supplex et acclinis
cor contritum quasi cinis,
gere curam mei finis.

6. Lacrimosa

Lacrimosa dies illa

gua resurget ex favilla
judicandus homo reus.
Huic ergo parce, Deus:
Pie Jesu Domine,

dona eis requiem. Amen.

IV. Offertorium
1. Domine Jesu

Domine Jesu Christe, Rex gloriae,
libera animas omnium fidelium
defunctorum

de poenis inferni,

et de profundo lacu.

Libera eas de ore leonis,

ne absorbeat eas tartarus,

ne cadant in obscurum.

Sed signifer sanctus Michael
representet eas in lucem sanctam,
guam olim Abrahae promisisti

et semini eius.

When the accursed have been
confounded and sentenced to
acrid flames, call me along with
the blessed.

| prostrate myself, supplicating,
my heart in ashes, repentant;

take good care of my last moment.

That day will be one of weeping
on which shall rise again from the
embers the guilty man, to be
judged.

Therefore spare him, O God.
Merciful Lord Jesus,

grant them rest. Amen.

Lord Jesus Christ, King of glory,
deliver the souls of all the faithful
departed from punishments of
hell, and from the deep lake.
Deliver them from the mouth of
the lion, may the abyss not
swallow them up, may they not fall
into darkness.

But may the holy standard-bearer
Michael lead them to that holy
light

which of old Thou didst promise
Abraham and his seed.



2. Hostias

Hostias et preces tibi,

Domine, laudis offerimus.

Tu suscipe pro animabus illis
guarum hodie memoriam facimus.
Fac eas, Domine,

de morte transire ad vitam,

guam olim Abrahae promisisti

et semini eius

V. Sanctus

Sanctus, sanctus, sanctus,
Dominus Deus Sabaoth.

Pleni sunt coeli et terra gloria tua.
Osanna in excelsis.

VI. Benedictus

Benedictus qui venit
in nomine Domini.
Osanna in excelsis.

VII. Agnus Dei

Agnus Dei, qui tollis peccata
mundi, dona eis requiem.
Agnus Dei, qui tollis peccata
mundi, dona eis requiem.
Agnus Dei, qui tollis peccata
mundi, dona eis requiem
sempiternam.

Sacrifices and prayers to Thee,
O Lord, we offer with praise.

O receive them for the souls of
those

whom today we commemorate.
Make them, O Lord,

to pass from death to life,
which of old Thou didst promise
Abraham and his seed.

Holy, holy, holy

Lord God of Hosts.

Heaven and earth are full of Thy
glory.

Hosanna in the highest.

Blessed is he that cometh
in the name of the Lord.
Hosanna in the highest.

Lamb of God, who take away the
sins of the world, grant them rest.
Lamb of God, who take away the
sins of the world, grant them rest.
Lamb of God, who take away the
sins of the world, grant them
everlasting rest.



VIIl. Communio
Lux aeterna

Lux aeterna luceat eis, Domine, Let perpetual light shine upon
cum sanctis tuis in aeternum, them, O Lord,
quia pius es. with your saints for ever,

for Thou art merciful.
Requiem aeternam dona eis, Grant them eternal rest, O Lord,
Domine, and let perpetual light shine upon
et lux perpetua luceat eis, them, with your saints for ever,
cum sanctis tuis in aeternum, for Thou art merciful.

quia pius es.



Biographies
Aoife Miskelly soprano
A graduate of London’s Royal Academy of Music, Aoife Miskelly
began her career at Oper KéIn. She has sung across Europe and
beyond, with appearances at major houses including Festival
d’Aix-en-Provence, Hyogo Performing Arts Center, Japan and
Royal Opera House, Oman.

Working with conductors including Julia Jones, Laurence
Cummings, Matthew Halls, Tomas Hanus, Rafael Payare, Raphaél
Pichon, Xavier Roth, Essa-Pekka Salonen, Yutako Sado, Markus
Stenz and Peter Whelan, she has performed with Britten
Sinfonia, London Philharmonic Orchestra, Philharmonia
Orchestra, Royal Northern Sinfonia, Irish Baroque Orchestra,
Irish Chamber Orchestra, RTE Concert and National Symphony
Orchestras, Ensemble Pygmalion, Glirzenich Orchester Kéln and
NDR Radio Philharmionie.

Her recordings include Ino in the Gramophone Award
Nominated recording of Eccles’ Semele with Academy of Ancient
Music conducted by Julian Perkins and she sang Idapse in the
Olivier Award Winning production of Vivaldi’s Bajazet presented
in collaboration by Irish National Opera and The Royal Opera
House, Covent Garden. Other recent engagements have included
Vixen Sharp-Ears The Cunning Little Vixen and Musetta La
boheme for Welsh National Opera, Euridice L’Orfeo for
Longborough Festival Opera, Bird Blond Eckbert for Potsdamer
Winteroper, St Matthew Passion with the RIAS Kammerchor,
Handel’s Laudate Pueri with the Akademie fiir Alte Musik and
Messiah with the Ulster Orchestra.

Current engagements include Helena A Midsummer Night’s
Dream for Opéra de Lausanne, Licida in Pergolesi’s L’Olimpiade
for Vache Baroque, Bird Blond Eckbert for English Touring Opera,
J. S. Bach Magnificat in Winchester Cathedral, Brahms A German
Requiem at London’s Barbican Hall and Mozart Requiem with
RTE National Symphony Orchestra.



Rosemary Clifford mezzo-soprano

Rosemary Clifford read English Literature at the University of
Bristol before postgraduate vocal studies at the Guildhall School
of Music and Drama, graduating with distinction.

Operatic credits include: Doll At the Boar’s Head (Northern
Opera Group); Suse Der Vampyr (Gothic Opera); Ruth and Kate
The Pirates of Penzance (Merry Opera); Dot The Original Chinese
Conjuror (Northern Opera Group); mezzo-soprano soloist
Bernstein a la carte (Wexford Festival Opera); Shepherd Boy
Tosca (Grange Park Opera); Hansel Hansel and Gretel (Opera
Unmasked/Cooper Hall Emerging Artists); Popova The Bear
(Opera Anywhere); Nancy Albert Herring (Hampstead Garden
Opera). Oratorio work includes Bach’s B minor mass and
Magnificat; Vivaldi’s Gloria; Mendelssohn’s Elijah; Mozart’s
Requiem; Rossini’s Petite messe solennelle. She made her Royal
Albert Hall solo debut singing Handel’s Messiah with the Really
Big Chorus, has participated in masterclasses with Dame Felicity
Palmer, Roderick Williams, Della Jones and Simon Keenlyside and
won the Opera Prelude Singers’ Prize 2018.

Rosemary also works extensively as a professional chorister,
performing and recording regularly with some of the UK’s most
respected ensembles, including the Monteverdi Choir, the
Chapel Choir of the Royal Hospital Chelsea and the BBC Singers.

William Morgan tenor

William Morgan’s current and future engagements include TOM
RAKEWELL The Rake’s Progress Théatre Orchestre Bienne,
FREDDY in Dove’s Marx in London Scottish Opera, FERRANDO
Cosi fan tutte Irish National Opera, ANTHONY Sweeney Todd
West Green Opera, VICTORIN The Dead City and TAMINO The
Magic Flute English National Opera and (cover) TUOMAS in
Saariaho’s Innocence Royal Opera House, Covent Garden.

Most recent engagements include Candide (title role) and
MARCO The Gondoliers Scottish Opera, Cheryl Frances-Hoad'’s



Scenes from the Wild (world premiere) City of London Sinfonia,
his Teatro dell’Opera di Roma debut in Dialogues des
Carmélites, TALUS Michael Zev Gordon’s Raising Icarus (world
premiere) Birmingham Contemporary Music Group, DON
OTTAVIO Don Giovanni and FERRANDO Longborough Festival,
PRUNIER La Rondine West Green Opera, WRITER Jack the
Ripper (world premiere), FIRST PRIEST The Mask of Orpheus and
REPORTER Orphée English National Opera, Williams’s Serenade
to Music BBC Scottish Symphony Orchestra at BBC Proms, TOM
RAKEWELL The Rake’s Progress Gothenburg Symphony, TAMINO
Die Zauberfléte Scottish Opera, and Johann Strauss Gala tour
Raymond Gubbay Ltd.

William made his ENO debut as YOUNGER MAN in Tansy Davies’
Between Worlds Barbican. As an ENO Harewood Artist he sang
PETER QUINT The Turn of the Screw, HOT BISCUIT SLIM Paul
Bunyan, and PHAETON in Jonathan Dove’s The Day After. Other
opera work includes roles in Falstaff Royal Liverpool
Philharmonic (with Bryn Terfel), YOUNG KING (cover) Lessons in
Love and Violence Royal Opera House, Covent Garden, MISAEL
in Britten’s The Burning Fiery Furnace Scottish Opera,
PASTORE/SPIRITO and cover APOLLO Monteverdi’s L’Orfeo
Bayerische Staatsoper, ANTHONY Sweeney Todd Longborough
Festival, and Hippolyte et Aricie (with William Christie)
Glyndebourne.

William has performed concerts at the Oxford Lieder Festival,
Royal Albert Hall’s Elgar Room, the Royal Overseas League, the
Royal Festival Hall, The Barbican, St John’s Smith Square, and
Canterbury Cathedral, and has been broadcast on BBC Radio 3.
He was a National Opera Studio young artist sponsored by ENO,
graduated from the Royal College of Music, and continues to
study with Tim Evans-Jones.



Timothy Murphy bass

Belfast-born Bass-Baritone Timothy Murphy completed his
Masters and AdvDip in Vocal Performance and Opera at the
Royal Academy of Music. He was a Royal Academy of
Music/Kohn Foundation Bach Scholar, the winner of the 2014
Michael Head Prize for English Song and a 2014 winner of an
International Opera Awards Foundation Bursary.

Operatic highlights include the roles of Bartolo in Mozart’s Le
nozze di Figaro, the Headman in May Night by Rimsky-Korsakov
and Seneca in Monteverdi’s L’incoronazione di Poppea with
Royal Academy Opera, making his German operatic debut in
Weimar, performing Sarastro in Mozart’s Die Zauberfléte, and
covering four roles as ‘Ensemble 3’ in Shostakovich’s The Nose at
The Royal Opera House, Covent Garden. In 2017 he toured with
Glyndebourne singing within the solo semi-chorus on Brett
Dean’s Hamlet. For the 2017/20 seasons he was a member of
the studio at Opéra National de Lyon. He made his debut in Lyon
in the premiere of Raskatov’'s GerMANIA, other highlights
included Capulet and Benvolio in Blacher’s Romeo und Juliet and
Bursche in Orff’s Der Mond.

Timothy also performs with French early music ensemble
Pygmalion and as soloist in oratorios around the UK and Europe.
Highlights include ten solo performances of Handel’s Messiah in
a production staged by Le Ballet de I'Opéra National de
Bordeaux in Bordeaux Opera House and several concerts of
Bach’s Ascension Oratorio with the Norwegian Wind Ensemble
and most recently singing at the state funeral of Queen Elizabeth II.

Timothy’s passion for music is accompanied by a great
enthusiasm for tennis and bookbinding.



William Vann conductor

William Vann was appointed Musical Director of Dulwich Choral
Society in March 2020, succeeding Aidan Oliver, and is delighted
to be leading DCS in a third season of concerts together. A
multiple-prize winning and critically acclaimed choral, orchestral
and opera conductor and song accompanist, he is particularly
renowned for his revival performances and recordings of lost
and lesser-known works of vocal and choral music by British
composers and has performed with a host of renowned singers,
instrumentalists and orchestras across the world. In October
2023 his world premiere recording of Hubert Parry’s cantata
Prometheus Unbound was released on Chandos Records and
was awarded Gramophone Recording of the Month.

Born in Bedford, he was a Chorister at King’s College, Cambridge,
and a Music Scholar at Bedford School. He subsequently read
Law alongside a choral scholarship at Gonville and Caius College,
Cambridge, and studied piano accompaniment at the Royal
Academy of Music with Malcolm Martineau and Colin Stone. His
extensive discography as conductor and accompanist includes
over twenty-five recordings for Albion, Champs Hill, Chandos,
Delphian, Etcetera, Navona and SOMM.

He is the Director of Music at the Royal Hospital, Chelsea, an
Associate of the RAM, a Fellow of the Royal College of Organists,
a Trustee of the Ralph Vaughan Williams Society, a Liveryman of
the Worshipful Company of Musicians, the Chairman of
Kensington and Chelsea Music Society, a conductor and vocal
coach at the Oxenfoord International Summer School and the
founder and Artistic Director of the London English Song Festival.
He studies conducting with Martyn Brabbins and in the summer
he makes his debut as Chorus Master at The Grange Festival for
productions of The Rake’s Progress and Tosca.
www.williamvann.com



DULWICH CHORAL SOCIETY

Honorary President Rt Hon Harriet Harman KC MP
Musical Director William Vann
Chairman Rosemary Leonard MBE
Treasurer Forbes Bailey
Accompanist Joshua Ryan
Membership Secretary Jane and Michael Palmer
Chief operating officer Barney Rayfield

1st Sopranos
Margaret Bailey, Helen Bang, Nicola Blaney, Sue Chandler,
Melissa De Haldevang, Marie-Pierre Denaro, Didi Edwards Greig,
Sophie Fender, Angela Finch, Gilly Hargreaves, Denise Lawson,
Kassy Luto, Susie Nicklin, Margaret O’Grady, Diane Pengelly,
Fleur Read, Hannah Smith, Cathy Wearing, Gracita Woods

2nd Sopranos
Nicky Adamson, Elizabeth Bennett, Caroline Craig,
Edith Fehrenbach, Pippa Grayson, Cecilia Hill, Juliana Kirby,
Kate Lennard, Morven Main, Carmo Ponte, Stephanie Prior,
Janine Streete, Sarah Terrazas, Jane Tippett

1st Altos
Zina Boykova, Marilyn Checkley, Mary Donkin, Rowan Flack,
Joanna French, Vicki Garratt, Ellen Hanceri, Judith Hunter,
Julie John, Julie Jones, Trot Lavelle, Claire Noakes, Jane Palmer,
Nicola Prior, Frances Steele

2nd Altos
Miranda Collinge, Lucy Corrin, Liz Day, Jo Haynes, Helen Graham,
Sarah Hughes, Jenny Kay, Susan Robinson, Philippa Tudor

1st Tenors
Forbes Bailey, Giles Craven, Richard Fergusson, Peter Frost,
John Greig, Steve Harrison



2nd Tenors
Christopher Barrat, Tim Finch, Robert Foster, Michael Palmer,
Peter Rae

1st Basses
Alec Barton, Wulstan Berkeley, Christopher Braun, Alan Grant,
lain Johncock, Terence Jones, Peter Main, Aziz Panni, Tim Pearce,
Duncan Pratt, Peter Smith

2nd Basses
Michael Faulkner, Stephen Frost, Bruce Gregory, Alex Hamilton,
Greville Healey, Adrian Lambourne, John Lott, Adam Mars-Jones,
Chris Putt, Mike Shepherd



MERIDIAN SINFONIA

1st Violin: Catherine Martin (leader), Flora Curzon, Anna Brigham,
Joseph Lowe, Susie Carpenter-Jacobs

2nd Violin: Karin Bjork, Ben Sansom, Felicity Broome-Skelton,
William Harvey

Viola: Stefanie Heichelheim, Geoff Irwin, Joanna Patrick

Cello: Richard Tunnicliffe, Jacob Garside, Eddie Mead

Bass: Dawn Baker

Flute: William Lyons, Laura Piras

Oboe: Fiona Last, Belinda Paul

Basset horn: Emily Worthington, Louise Strickland

Bassoon: Robert Percival, Siping Guo

Trumpet: Richard Thomas, Edward Maxwell

Trombone: Sue Addison, Philip Dale, Andrew Lester

Timpani: Robert Kendall

Harpsichord and organ: Joshua Ryan

Meridian Sinfonia is a dynamic and highly flexible professional
ensemble, drawing on players from both the period instrument and
modern orchestral worlds. The players of the Meridian Sinfonia are
highly sought after throughout the UK and Europe as performers,
soloists and teachers. The range of the orchestra encompasses the
Renaissance through to the contemporary, having given first
modern revivals of long lost works and the first performances of
contemporary compositions.

The period instrument branch of the Meridian Sinfonia covers
pitches from Renaissance A440 & A465, through the Baroque A415
and the Classical A430. The choice of the instruments used is
carefully considered to bring the most authentic realisation of
sounds the composers would have expected The Meridian Sinfonia
has had the pleasure of working for the North London Chorus,
Waltham Singers, Skolia, Stondon Singers, Southend Festival
Chorus, Milton Keynes Chorale and Kings Lynn Festival Chorus.



Friends of Dulwich Choral Society

Dulwich Choral Society gratefully acknowledges the financial
support it receives from its valued Friends.

Judy Clark Friends of Dulwich Choral Society is a group of people who
Christine Shepherd enjoy coming to our concerts and social events and who are
Charlotte Townsend interested in ensuring the future of the choir. Supporters of the
June Cleall-Harding choir (and current choir members) will be warmly welcomed as
Anne Collins new Friends. Benefits of membership of the scheme include
Denise and John Lawson mailings of future programmes and activities and reserved
Carmo Ponte seats (on request) at certain concert venues.
Jo Merry

Pat Goodman Dulwich Choral Society is a registered charity with number
Morven and Peter Main 264764. Donations made under Gift Aid will enable the

income tax to be recovered as an additional benefit.

For more information, please contact: Mike Shepherd — friendsdcs@gmail.com

FORTHCOMING DCS CONCERTS & EVENTS

COME AND SING
Choruses from J. S. Bach’s Mass in B minor
Saturday 20 April 2024, 10am-5pm
St Barnabas Church, Calton Avenue, Dulwich

SUMMER CONCERT
The music of Charles Villiers Stanford
Saturday 22 June 2024 at 7pm
St Stephen’s Church, College Road, Dulwich
Dingle Yandell bass-baritone
William Vann conductor



mailto:friendsdcs@gmail.com
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