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Programme
Charles Villiers Stanford (1852—-1924): For Lo | Raise Up
Stanford: Postlude in D minor, Op. 105 No. 6
Ralph Vaughan Williams (1872-1958): Three folksong
arrangements from The Motherland Song Book

I. We be three poor mariners
. Just as the Tide was Flowing
lll. The Arethusa

Stanford: Songs of the Sea

|. Drake’s Drum

Il. Outward Bound
I1l. Devon, O Devon
IV. Homeward Bound
V. The “Old Superb”

— interval of thirty minutes —
Hubert Parry (1848-1918): Crossing the bar
Charles Wood (1866-1926): Never weather beaten sail
Stanford: Postlude in G major, Op. 105 No. 2

Rebecca Clarke (1886—1979): My spirit like a charmed bark
doth float

Stanford: Songs of the Fleet

. Sailing at Dawn

II. The Song of the Sou” Wester
lll. The Middle Watch

IV. The Little Admiral

V. Fare Well



Programme note

Our concert today celebrates the music of Charles Villiers
Stanford (1852-1924) and commemorates the centenary of his
death; it also includes pieces by his associates and pupils. Born
to a well-off legal family in Dublin, Stanford’s immense musical
talent was clear from an early age, and he studied both music
and classics at Cambridge. Throwing himself into college musical
life, he obtained various posts as organist and became conductor
of the Cambridge University Musical Society. He was able to
raise its standards, for example by forming a new mixed choir, at
a time when women were denied choral opportunities. A visit to
Germany led to a deep admiration for its culture, especially the
music of Schumann and Brahms. Because of the esteem in which
Stanford was held he was allowed to combine his Cambridge
roles with further studies in Leipzig and Berlin.

Stanford’s career as a part of the musical establishment was
stellar, especially through his role in musical education at the
newly formed Royal College of Music, which he joined in 1883,
and as professor at Cambridge. Alongside musical
administration, teaching and conducting, he continued
composing in many forms including chamber music and larger
scale instrumental pieces, including concertos and symphonies.
He was keen to promote English opera and some of his early
examples met with critical and popular success in Germany.
However, for various reasons, often production difficulties, they
failed to take off in England. Throughout his life he pursued his
love of opera and although some of his later works had critical
success in England, including the comic opera Shamus O’Brien,
they are virtually forgotten today. He was more successful with
smaller scale genres such his arrangements of Irish songs and his
Irish Rhapsodies (based on his exhaustive study of Irish folk
music) and the Songs of the Sea and Songs of the Fleet that
feature tonight.

Holst and Vaughan Williams were among the many luminaries of
English music who studied with Stanford. While his pupils forged
ahead to embrace and even initiate twentieth century musical



trends, Stanford himself was critical of such developments and
his work largely went out of fashion. Vaughan Williams described
his music as being ‘in the best sense of the word Victorian, that
is to say it is the musical counterpart of the art of Tennyson,
Watts, and Matthew Arnold.” Nevertheless, he is still a major
presence in Anglican church music, where his music is regularly
performed liturgically. Two of his organ Postludes from his
Op.105, a set of six written in 1907, and designed for the
departure of a congregation, will be played tonight: No. 2 in G
major (based on a theme of Orlando Gibbons) and No. 6 in D
minor.

Stanford’s anthem For Lo | Raise Up begins tonight’s concert;
written during the First World War, it was published much later
in 1939. Based on the words of the prophet Habakkuk (1.6—-12,
2.1-3,14,20, Revised Version of the Bible) it concerns the
devastation that war brings and the perils of human pride.
Stanford uses the prophet’s commentary on Babylonian invaders
as a metaphor for Germany’s warmongering, as he saw it, which
was a source of sadness and indeed anger to him as a sincere
admirer of German culture.

Ralph Vaughan Williams (1872-1958) studied with both Hubert
Parry and Stanford. As well as being one of the great English
orchestral composers, he became a key member of the English
folk song revival. Tonight, we sing three of his arrangements of
folk tunes (We be Three Poor Mariners, Just as the Tide was
Flowing, The Arethusa) from a four-volume work with various
contributors, The Motherland Song Book. With a nautical theme
they provide a relaxing contrast to the intensity of Stanford’s
anthem. Their settings are superficially straightforward, albeit
with a subtle accompaniment that raises them from the realm of
naive folk song arrangements.

Stanford composed two sets of five songs for baritone and
chorus celebrating English nautical history. Both originally had an
orchestral accompaniment and have texts by Henry Newbolt
(1862—-1938), a poet with a particular affinity for naval traditions.
The first set, Songs of the Sea, was premiered by the Irish



baritone Harry Plunkett Greene at the Leeds Festival in 1904 of
which Stanford was director. Drake's Drum, a Proms favourite,
concerns the legend of Sir Francis Drake’s drum which is
supposed to sound when the nation is in danger. This is followed
by the short, affecting Outward Bound, a plea to remember
those at sea. Devon, O Devon in Wind and Rain depicts stormy
weather off the Devon coast, leading to a tranquil respite in
Homeward Bound. The gung-ho The “Old Superb”, referring to
Nelson’s pursuit of the French fleet, was a close second to
Drake’s Drum in popularity pre-Second World War and rounds
off the cycle in celebratory mood.

Hubert Parry (1848-1918) showed early promise, starting a
music degree while at Eton. A career in insurance was
abandoned in favour of music, and he became an editor of
Groves’ Dictionary and later professor of music at the Royal
College of Music and at Oxford. Parry was Initially friendly with
Stanford, but the latter’s notoriously prickly personality got in
the way; Stanford fell out with him, as he also famously did with
Elgar (for reasons never fully established). Although a committed
humanist Parry composed for the church, including the famous
hymn Jerusalem. Crossing the Bar, also known as the hymn
‘Freshwater’, is based on a poem by Tennyson, likening Christ to
a pilot guiding a journey across the sandbar, as from life to
death.

Charles Wood (1866—1926), born in Armagh, trained as a
chorister at St Patrick’s Church of Ireland Cathedral. He studied
composition with Stanford, and later pursued a career as organ
scholar and teacher at Cambridge; on Stanford’s death he
became Professor of Music, where he taught Vaughan Williams.
Never Weather-beaten Sail is a setting of a poem by Thomas
Campion (1567-1620) which uses oceanic storms as a metaphor
for the exigencies of life endured through faith.



Rebecca Clarke (1886—1979) was a virtuoso viola player but also
a successful composer, mainly of chamber and choral works.
Born in Harrow of German and American parentage, she settled
in the US and became a nanny in 1942. She stopped composing
and her music fell into neglect, until the Rebecca Clarke Society
was established in 2000. My Spirit Like a Charmed Bark Doth
Float is typical of many of her choral works, in its dramatic and
expressive setting of the text, a fragmentary poem by Shelley
about the feeling of being swept away by music.

Stanford’s Songs of the Fleet was premiered at the Leeds Festival
in 1910. It forms a sequel to Songs of the Sea albeit deeper and
more subtle, as considered by many (including Vaughan
Williams). The rousing Sailing at Dawn celebrates the courage of
sailors and their predecessors, the ‘souls of all the sea dogs’,
with the refrain ‘lead the line’. The Song of the Sou’ Wester
compares a south-westerly hurricane to a giant and to the
greatest of human enemies. The Middle Watch is a tone painting
of the night at sea. Its wonderfully expressive atmosphere led
Vaughan Williams to say that Stanford had ‘beaten Delius at his
own game’. The Little Admiral is a light-hearted nod to Nelson
(who was known as the ‘little admiral’) at Trafalgar. The last
movement, Fare Well, remembers those who died at sea. At the
climax the choir sing a last chord expressing the oneness found
in death, and the accompaniment reprises the ‘lead the line’
motto of the opening over rippling Wagnerian arpeggios.

Morven Main



For Lo | raise up (Habakkuk, chapters 1 & 2)

For lo | raise up that bitter and hasty nation,

which march thro’ the breadth of the earth,

to possess the dwelling places that are not theirs.

They are terrible and dreadful,

their judgement and their dignity proceed from themselves.
Their horses also are swifter than leopards,

and are more fierce than the ev’'ning wolves.

And their horsemen spread themselves

yea, their horsemen come from far.

They fly as an eagle that hasteth to devour,

They come all of them for violence;

their faces are set as the east-wind,

and they gather captives as the sand.

Yea, he scoffeth at kings

and princes are a derision unto him.

For he heapeth up dust and taketh it.

Then shall he sweep by as a wind that shall pass over and shall
pass; and be guilty, even he, whose might is his God.

Art not Thou from everlasting, O Lord my God mine Holy One?
We shall not die.

O Lord, thou hast ordained him for judgement

and thou, O Rock hast established him for correction.
Soprano: | will stand upon my watch and set me upon the tower,
And look forth to see what he will say to me

and what | shall answer concerning my complaint.

Tenor: And the Lord answered me and said:

Choir: The vision is yet for the appointed time,

And it hasteth toward the end, and shall not lie:

Tho' it tarry, wait for it, because it will surely come.

For the earth shall be filled

with the knowledge of the glory of the Lord,

as the waters cover the sea,

filled with the knowledge of the glory of God,

filled with the glory, the glory of God

as the waters cover the sea.

But the Lord is in his holy temple:

let all the earth keep silence before Him.



We be three poor Mariners

We be three poor mariners,
And newly come from sea;

We spend our lives in jeopardy,
While others live at ease.

Shall we go dance the round, the round, the round?
Shall we go dance the round, the round, the round?
And he that is a bully boy,

Come pledge me on this ground, aground, aground.

We care not for those martial men,
That do our state disdain;

But we care for the merchant men,
Who do our state maintain.

Shall we go dance ...

Just as the Tide was Flowing

One morning in the month of May,
Down by some rolling river,

A jolly sailor | did stray,

When | beheld my lover.

She carelessly along did stray
a-picking of the daisies gay,

And sweetly sang her roundelay
Just as the tide was flowing.

| made a bow and said, “Fair Maid,
how came you here so early?

My heart by you it is betray’d

For | do love you dearly.

| am a sailor come from sea,

If you will accept of my company
To walk and view the fishes play.”
Just as the tide was flowing.



Her dress it was so white as milk

And jewels did adorn her.

Her shoes were made of crimson silk,

Just like some lady of honour.

Her cheeks were red, her eyes were brown,
Her hair in ringlets hanging down;

She’d a lovely brow without a frown,

Just as the tide was flowing.

No more we said, but on our way

We gang’d along together;

The small birds sang and lambs did play,
And pleasant was the weather.

When we were weary we sat down
Beneath a tree with branches round,
For my true love at last I'd found,

Just as the tide was flowing.

The Arethusa

Come all ye jolly sailors bold,

Whose hearts are cast in honour’s mould
While English glory | unfold

Hurrah for the Arethusa!

She is a frigate tight and brave,

As ever stemm’d the dashing wave,

Her men are staunch to their fav’rite launch,
And when the foe shall meet our fire,
Sooner than strike, we'll all expire

On board of the Arethusa!

"Twas with the spring fleet she went out,

The English Channel to cruise about,

When four French sail, in show so stout,
Bore down on the Arethusa.

The captain hail’d the Frenchman “Ho!”

The Frenchman then cried out, “Hallo!”
“Bear down d’ye see, to our Adm’ral’s lee.”
“No, no” says the Frenchman “that can’t be.”
“Then | must lug you along with me,”

Says the saucy Arethusal!



The fight was off the Frenchman’s land,
We drove them back upon their strand,
For we fought till not a stick did stand,
Of the gallant Arethusa.

And now we’ve driven the foe ashore
Never to fight with Britons more,

Let each fill a glass to his fav’rite lass!

A health to the Captain and officers true,
And all that belong to the jovial crew.
On board of the Arethusa!

Songs of the Sea (Henry Newbolt, 1862-1938)

1. Drake’s Drum

Drake he’s in his hammock and a thousand mile away,
(Captain, art thou sleeping there below?)

Slung atween the round shot in Nombre Dios Bay,
And dreaming all the time of Plymouth Hoe.

Yonder lumes the Island, yonder lie the ships,
With sailor-lads a-dancing heel-an’-toe,

And the shore-lights flashing, and the night-tide dashing,
He sees it all so plainly as he saw it long ago.

Drake he was a Devon man, and ruled the Devon seas,
(Captain, art thou sleeping there below?)
Roving tho’ his death fell, he went with heart at ease,
And dreaming all the time of Plymouth Hoe.
“Take my drum to England, hang it by the shore,
Strike it when your powder’s running low;
If the Dons sight Devon, I'll quit the port of Heaven,
And drum them up the Channel as we drummed them long ago.”

Drake he’s in his hammock till the great Armadas come,
(Captain, art thou sleeping there below?)
Slung atween the round shot, list'ning for the drum,
And dreaming all the time of Plymouth Hoe.
Call him on the deep sea, call him up the Sound,
Call him when ye sail to meet the foe;
Where the old trade’s plying and the old flag flying
They shall find him ware and waking, as they found him long ago!



2. Outward bound
Dear Earth, near Earth, the clay that made us men,
The land we sowed,
The hearth that glowed,—
O Mother, must we bid farewell to thee?
Fast dawns the last dawn, and what shall comfort then
The lonely hearts that roam the outer sea?

Gray wakes the daybreak, the shivering sails are set,
To misty deeps
The channel sweeps,—
O Mother, think on us who think on thee!
Earth-home, birth-home, with love remember yet
The sons in exile on the eternal sea.

3. Devon, O Devon, in Wind and Rain
Drake in the North Sea grimly prowling,
Treading his dear Revenge’s deck,
Watch’d, with the sea-dogs round him growling,
Galleons drifting wreck by wreck.
“Fetter and Faith for England’s neck,
Faggot and Father, Saint and chain,—
Yonder the Devil and all go howling,
Devon, O Devon, in wind and rain!”

Drake at the last off Nombre lying,
Knowing the night that toward him crept,
Gave to the sea-dogs round him crying
This for a sign before he slept:—
“Pride of the West! What Devon hath kept
Devon shall keep on tide or main;
Call to the storm and drive them flying,
Devon, O Devon, in wind and rain!”

Valour of England gaunt and whitening,
Far in a South-land brought to bay,
Locked in a death-grip all day tight’ning,

Waited the end in twilight gray.
Battle and storm and the sea-dog’s way!

Drake from his long rest turn’d again,
Victory lit thy steel with lightning,

Devon, O Devon, in wind and rain!



4. Homeward bound
After long labouring in the windy ways,
On smooth and shining tides
Swiftly the great ship glides,
Her storms forgot, her weary watches past;
Northward she glides and thro’ the enchanted haze
Faint on the verge her far hope dawns at last.

The phantom sky-line of a shadowy down,
Whose pale white cliffs below,
Thro’ sunny mist a-glow,
Like noonday ghosts of summer moonshine gleam—
Soft as old sorrow, bright as old renown,
There lies the home of all our mortal dream.

5. The “Old Superb”

The wind was rising easterly, the morning sky was blue,
The Straits before us opened wide and free;

We look’d towards the Admiral, where high the Peter flew,
And all our hearts were dancing like the sea.

The French are gone to Martinique with four-and-twenty sail,
The “Old Superb” is old and foul and slow;

But the French are gone to Martinique, and Nelson’s on the trail,
And where he goes the “Old Superb” must go.

So Westward Ho! for Trinidad, and Eastward Ho! for Spain,
And “Ship Ahoy!” a hundred times a day;

Round the world if need be, and round the world again
With a lame duck lagging all the way.

The “Old Superb” was barnacled and green as grass below,
Her sticks were only fit for stirring grog;
The pride of all her midshipmen was silent long ago,
And long ago they ceased to heave the log,
Four year out from home she was, and ne’er a week in port,
And nothing save the guns aboard her bright;
But Captain Keats he knew the game, and swore to share the
sport,
For he never yet came in too late to fight.

So Westward Ho! &c.



“Now up, my lads,” the Captain cried, “for sure the case were hard
If longest out were first to fall behind;
Aloft, aloft with studding sails, and lash them on the yard,
For night and day the Trades are driving blind.”
So all day long and all day long behind the fleet we crept,
And how we fretted none but Nelson guessed;
But ev’ry nigh the “Old Superb,” she sailed while others slept,
Till we ran the French to earth with all the rest.

O ’‘twas Westward Ho! &c.

Crossing the Bar
(Alfred, Lord Tennyson, 1809-92)

Sunset and evening star,

And one clear call for me!

And may there be no moaning of the bar,
When | put out to sea,

But such a tide as moving seems asleep,

Too full for sound and foam,

When that which drew from out the boundless deep
Turns again home.

Twilight and evening bell,

And after that the dark!

And may there be no sadness of farewell,
When | embark;

For tho’ from out our bourne of Time and Place
The flood may bear me far,

| hope to see my Pilot face to face

When | have crost the bar.



Never weather-beaten sail
(Thomas Campion, 1567-1620)

Never weather-beaten sail more willing bent to shore.

Never tired pilgrim’s limbs affected slumber more,

Than my wearied sprite now longs to fly out of my troubled
breast:

O come quickly, sweetest Lord, and take my soul to rest.

Ever blooming are the joys of Heaven’s high Paradise.

Cold age deafs not there our ears nor vapour dims our eyes:

Glory there the sun outshines whose beams the blessed only
see:

O come quickly, glorious Lord, and raise my sprite to thee!

My spirit like a charmed bark doth float

(Percy Bysshe Shelley, 1792-1822)

My spirit like a charmed bark doth float

Upon the liquid waves of thy sweet singing,

Far away into the regions, regions dim of rapture.

As a boat with swift sails winging,

a boat with swift sails winging its way adown some many-
winding river,

some many-winding river.

Songs of the Fleet (Henry Newbolt)

1. Sailing at Dawn
One by one the pale stars die before the day now,

One by one the great ships are stirring from their sleep,
Cables all are rumbling, anchors all a-weigh now,

Now the fleet’s a fleet again, gliding towards the deep.

Now the fleet’s a fleet again, bound upon the old ways,
Splendour of the past comes shining in the spray;
Admirals of old time, bring us on the bold ways!

Souls of all the sea-dogs, lead the line to-day!



Far away behind us town and tower are dwindling,
Home becomes a fair dream faded long ago;
Infinitely glorious the height of heaven is kindling,

Infinitely desolate the shoreless sea below.

Now the fleet’s a fleet again, &c.

Once again with proud hearts we make the old surrender,
Once again with high hearts serve the age to be,

Not for us the warm life of Earth, secure and tender,
Ours th’eternal wandering and warfare of the sea.

Now the fleet’s a fleet again, &c.

2. The Song of the Sou’ Wester
The sun was lost in a leaden sky,
And the shore lay under our leg;
When a great Sou’ Wester hurricane high
Came rollicking up the sea.
He played with the fleet as a boy with boats
Till out for the Downs we ran,
And he laughed with the roar of a thousand throats
At the militant ways of man:

Oh!'| am the enemy most of might,

The other be who you please!

Gunner and guns may all be right,

Flags a-flying and armour tight,

But | am the fellow you’ve first to fight—
The giant that swings the seas!

A dozen of middies were down below
Chasing the X they love,

While the table curtseyed long and slow
And the lamps were giddy above.

The lesson was all of a ship and a shot,
And some of it may have been true,
But the word they heard and never forgot
Was the word of the wind that blew:

Oh!'| am the enemy most of might, &c.



The Middy with luck is a Captain soon,
With luck he may hear one day

His own big guns a-humming the tune
“’Twas in Trafalgar’s Bay.”

But wherever he goes, with friends or foes,
And whatever may there befall,

He'll hear for ever a voice he knows
For ever defying them all:

Oh!I am the enemy most of might, &c.

3. The Middle Watch
In a blue dusk the ship astern
Uplifts her slender spars,
With golden lights that seem to burn
Among the silver stars.
Like fleets along a cloudy shore
The constellations creep,
Like planets on the ocean floor
Our silent course we keep.

And over the endless plain,
Out of the night forlorn
Rises a faint refrain,
A song of the day to be born,—
Watch, O watch till ye find again,
Life and the land of morn!

From a dim West to a dark East
Our lines unwavering head,

As if their motion long had ceased
And Time itself were dead.
Vainly we watch the deep below,

Vainly the void above;
They died a thousand years ago,
Life and the land we love.

But over the endless plain, &c.



4. The Little Admiral
Stand by to reckon up your battleships—
Ten, twenty, thirty, there they go.
Brag about your cruisers like Leviathans—
A thousand men a-piece down below.
But here’s just one little Admiral,
We’re all of us his brothers and his sons,
And he’s worth, O he’s worth at the very least
Double all your tons and all your guns.

Stand by, &c.

See them on the forebridge signalling—
A score of men a-hauling hand to hand,
And the whole fleet flying like the wild geese
Moved by some mysterious command.
Where’s the mighty will that shows the way to them,
The mind that sees ahead so quick and clear?
He's there, Sir, walking all alone there—
The little man whose voice you never hear.

Stand by, &c.

There are queer things that only come to sailormen,
They’re true, but they’re never understood;

And | know one thing about the Admiral,
That | can’t tell rightly as | should.

I’'ve been with him when hope sank under us,—
He hardly seemed a mortal like the rest,

| could swear that he had stars upon his uniform,
And one sleeve pinned across his breast.

Stand by, &c.

Some day we’re bound to sight the enemy,
He’s coming, tho’ he hasn’t yet a name.
Keel to keel and gun to gun he’ll challenge us

To meet him at the Great Armada game.
None knows what may be the end of it,

But we’ll all give our bodies and our souls
To see the little Admiral a-playing him

A rubber of the old Long Bowls!

Stand by, &c.



5. Fare Well
Mother, with unbowed head
Hear thou across the sea
The farewell of the dead,
The dead who died for thee.
Greet them again with tender words and grave,
For, saving thee, themselves they could not save.

To keep the house unharmed
Their fathers built so fair,
Deeming endurance armed
Better than brute despair,
They found the secret of the word that saith
‘Service is sweet, for all true life is death.’

So greet thou well thy dead
Across the homeless sea,
And be thou comforted
Because they died for thee.
Far off they served, but now their deed is done
For evermore their life and thine are one.
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Dingle Yandell baritone

British bass-baritone Dingle Yandell studied at the Guildhall
School of Music and Drama and the National Opera Studio. He
was one of the inaugural ‘Rising Stars’ of the Orchestra of the
Age of Enlightenment and was a founder member of the award-
winning British vocal ensemble Voces8, with whom he toured
internationally for ten years.

In the 2023/24 season he sings Zuniga Carmen and Sprecher Die
Zauberfléte both for Glyndebourne Opera. He also sings Richard
Strauss’ wistful one-act opera Daphne on the concert platform
with The Orchestra of Scottish Opera and Bach’s Matthdus-
Passion with Collegium Vocale Gent on a tour that includes
significant concert halls.

On the concert platform, his recent performances include
Mozart Mass in C Minor with Royal Northern Sinfonia, Elgar The
Apostles with The Hallé Orchestra, Bach Christmas Oratorio with
Monteverdi Choir and Orchestra, Handel’s Messiah with the
Royal Philharmonic Orchestra at the Royal Albert Hall, St
Matthew Passion at the Valletta International Baroque Festival,
Israel in Egypt with William Christie at the BBC Proms and much
more. He sings regularly with the Early Opera Company, La
Nuova Musica, Holland Baroque and Les Inventions, and is a
soloist for the Bach, The Universe and Everything concert series
at Kings Place, London.

Dingle is a recipient of a Sybil Tutton Opera Award administered
by Help Musicians UK.



Joshua Ryan organ

Australian organist, collaborative pianist, and conductor Joshua
Ryan is a prizewinning graduate of the Royal Academy of Music.
He is Organist and Assistant Director of Music of Hampstead
Parish Church, Organist of St. Sepulchre-without-Newgate (the
National Musician’s Church), accompanist of Dulwich Choral
Society, and pursues a busy portfolio career alongside these
positions. He is establishing himself as one of his generation’s
most exciting and dynamic musicians. His recordings and live
performances have been lauded as “impeccable” (British Music
Society), “beautiful, wonderful, and full of colour” (BBC Radio 3),
and “offers great clarity and panache” (Music Web
International).

Joshua’s musical interests are diverse and wide ranging. He has
worked across Europe and Australia as a soloist, collaborative
pianist, and continuo player with a vast array of conductors,
singers, choirs, and ensembles including the BBC Singers,
Academy of Ancient Music, London Mozart Players, Hampstead
Collective, Sydney Chamber Choir, Allegri Ensemble, Philippe
Herreweghe, John Butt, Edward Gardner, William Vann, lain
Ledingham, Rachel Podger, Margaret Faultless, Eamonn Dougan,
Nicky Spence, Thomas Hobbs, and Nicholas Mullroy. Joshua has
also featured on four critically acclaimed discs of music by
Vaughan Williams, Elgar, and Holst as the accompanist with the
Choir of the Royal Hospital Chelsea and William Vann recorded
for the SOMM and Albion labels. In early 2024, he recorded a
fifth disc with the BBC Singers featuring previously unrecorded
choral works by English composer Michael Berkeley.

For more information and recordings please visit joshua-
ryan.co.uk



William Vann conductor

William Vann was appointed Musical Director of Dulwich Choral
Society in March 2020, succeeding Aidan Oliver, and is delighted
to be leading DCS in a third season of concerts together. A
multiple-prize winning and critically acclaimed choral, orchestral
and opera conductor and song accompanist, he is particularly
renowned for his revival performances and recordings of lost
and lesser-known works of vocal and choral music by British
composers and has performed with a host of renowned singers,
instrumentalists and orchestras across the world. In October
2023 his world premiere recording of Hubert Parry’s cantata
Prometheus Unbound was released on Chandos Records and
was awarded Gramophone Recording of the Month.

Born in Bedford, he was a Chorister at King’s College, Cambridge,
and a Music Scholar at Bedford School. He subsequently read
Law alongside a choral scholarship at Gonville and Caius College,
Cambridge, and studied piano accompaniment at the Royal
Academy of Music with Malcolm Martineau and Colin Stone. His
extensive discography as conductor and accompanist includes
over twenty-five recordings for Albion, Champs Hill, Chandos,
Delphian, Etcetera, Navona and SOMM.

He is the Director of Music at the Royal Hospital, Chelsea, an
Associate of the RAM, a Fellow of the Royal College of Organists,
a Trustee of the Ralph Vaughan Williams Society, a Liveryman of
the Worshipful Company of Musicians, the Chairman of
Kensington and Chelsea Music Society, a conductor and vocal
coach at the Oxenfoord International Summer School and the
founder and Artistic Director of the London English Song Festival.
He studies conducting with Martyn Brabbins and in the summer
he makes his debut as Chorus Master at The Grange Festival for
productions of The Rake’s Progress and Tosca.
www.williamvann.com



DULWICH CHORAL SOCIETY

Honorary President Rt Hon Harriet Harman KC
Musical Director William Vann
Chairman Dr Rosemary Leonard MBE
Treasurer Forbes Bailey
Accompanist Joshua Ryan
Membership Secretary Jane and Michael Palmer
Chief Operating Officer Barney Rayfield

1st Sopranos
Margaret Bailey, Ann Blackburn, Melissa De Haldevang,
Marie-Pierre Denaro, Didi Edwards Greig, Angela Finch,
Cora Goldie, *Kassy Luto, *Susie Nicklin, Margaret O’Grady

2nd Sopranos
Elizabeth Bennett, *Jennie Clough, Pippa Grayson, Cecilia Hill,
Juliana Kirby, Sue O’Neill

1st Altos
Mary Donkin, Joanna French, Vicki Garratt, Ellen Hanceri,
Julie John, Rosemary Leonard, Jane Palmer, Frances Steele

2nd Altos
Miranda Collinge, Liz Day, Helen Graham, Susan Robinson,
Philippa Tudor

1st Tenors
Forbes Bailey, Richard Fergusson, Peter Frost, John Greig

2nd Tenors
Tim Finch, Michael Palmer

1st Basses
Woulstan Berkeley, Christopher Braun, Yan Hawkins,
lain Johncock, Terence Jones, Peter Main, Aziz Panni, Tim Pearce,
Barney Rayfield, Peter Smith

2nd Basses
Michael Faulkner, Stephen Frost, Alex Hamilton,
Adrian Lambourne, Chris Putt, Mike Shepherd

* Soprano trio



Friends of Dulwich Choral Society

Dulwich Choral Society gratefully acknowledges the financial
support it receives from its valued Friends.

Judy Clark Friends of Dulwich Choral Society is a group of people who
Christine Shepherd enjoy coming to our concerts and social events and who are
Charlotte Townsend interested in ensuring the future of the choir. Supporters of the
June Cleall-Harding choir (and current choir members) will be warmly welcomed as
Anne Collins new Friends. Benefits of membership of the scheme include
Denise and John Lawson mailings of future programmes and activities and reserved
Carmo Ponte seats (on request) at certain concert venues.
Jo Merry

Pat Goodman Dulwich Choral Society is a registered charity with number
Morven and Peter Main 264764. Donations made under Gift Aid will enable the

income tax to be recovered as an additional benefit.

For more information, please contact: Mike Shepherd — friendsdcs@gmail.com

FORTHCOMING DCS CONCERTS & EVENTS

IN COLLABORATION WITH THE
DULWICH SYMPHONY ORCHESTRA

Beethoven — Choral Fantasy
Brahms - Schicksalslied
Fauré — Requiem in D minor
Fanny Mendelssohn — Overture in C
Saturday 30 November 2024 at 7.30pm
All Saints Church, West Dulwich

CHRISTMAS CAROL CONCERT
Thursday 12 December 2024 at 7pm
St Stephen’s Church, College Road, Dulwich
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