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Programme 

Gerald Finzi (1901–1956): In Terra Pax (Op.39) 

Cecilia McDowall (born 1951): Christus Natus Est 
1 Personent hodie 
2 Entre le boeuf 
3 Gaudete 
4 Infant Holy 
5 Angelus ad virginem 

~ interval of twenty minutes ~ 

Benjamin Britten (1913–1976): Saint Nicolas 
I Introduction 
II The birth of Nicolas 
III Nicolas devotes himself to God 
IV He journeys to Palestine 
V Nicolas comes to Myra and is chosen Bishop 
VI Nicolas from Prison 
VII Nicolas and the Pickled Boys 
VIII His piety and marvellous works  
IX The death of Nicolas 
  



Saint Nicolas: Congregational hymns 
All people that on earth do dwell 
All people that on earth do dwell, 
Sing to the Lord with cheerful voice! 
Him serve with fear, His praise forth tell, 
Come ye before Him and rejoice. 
 

O enter then His gates with praise, 
Approach with joy His courts unto, 
Praise, laud and bless His name always, 
For it is seemly so to do. 
 
For why? The Lord, our God is good: 
His mercy is for ever sure; 
His truth at all times firmly stood, 
And shall from age to age endure. 
Amen. 

God moves in a mysterious way 
God moves in a mysterious way 
His wonders to perform; 
He plants His footsteps in the sea, 
And rides upon the storm. 
 

Deep in unfathomable mines 
Of never failing skill 
He treasures up his bright designs, 
And works His sovereign will. 
 
Ye fearful saints, fresh courage take, 
the clouds ye so much dread 
are big with mercy, and shall break 
In blessings on your head. 
Amen. 



Programme note 

Gerald Finzi (1901–1956): In Terra Pax (Op.39) 
Composer, conductor and editor of music, Gerald Finzi is best known 
for choral works but he also composed song cycles and instrumental 
pieces. Born in London, he moved to the countryside where he 
enthusiastically adopted rural life including the cultivation of rare apple 
varieties. He also collected an enormous library of philosophy, 
literature and musical scores. Celebrated for his setting of English 
poetry, he was a friend of several other quintessentially English 
composers, including Vaughan Williams. His music is often imbued with 
a certain melancholy, perhaps due to tragic events in his youth: his 
father died when he was a child, and three of his brothers and his first 
music teacher died in World War I. 

Subtitled ‘Christmas Scene’, In Terra Pax was written in 1954. It is a 
setting for baritone of the angel’s announcement of Christ’s birth taken 
from St Luke’s Gospel, interposed between two verses of Robert 
Bridges’ poem Noel: Christmas Eve, 1913 (Pax hominibus bonae 
voluntatis). Bridges’ poem, written before the outbreak of World War I, 
has an atmosphere of elegiac reminiscence. 

Finzi described the piece as follows: ‘The Nativity becomes a vision 
seen by a wanderer on a dark and frosty Christmas Eve in our own 
familiar landscape’. The intermingling of the biblical story from 
Bethlehem 2000 years ago and the pastoral scene harking back to 
prewar England conveys a timeless vision of events past and present. 
Finzi was generally in fragile health and despite knowing that he was 
seriously ill during its composition, the agnostic Finzi imbued In Terra 
Pax with the optimism of the Christian message. 

Et in Terra Pax opens with instrumental melodies that recur later in the 
piece, leading to the baritone’s first section of poetry. With transparent 
accompaniment, this has a conversational tone; Finzi achieved this 
through giving one note to each syllable as was his custom, until the 
final melismatic setting of the word ‘singing’ which prefigures the next 
section. 

The Biblical story commences with a peaceful depiction of the 
shepherds and then, dramatically, their wonderment and fear. The 



soprano, as Angel of the Lord, announces the good news of Christ’s 
birth and the music calms. Excitement builds up with the appearance of 
the heavenly host, through new harmonic and rhythmic complexity. 
The chorus sounds ‘Glory to God’ in overlapping bell-like phrases, 
inspired by Finzi’s recollection of midnight church bells. The section 
ends with a tranquil choral prayer for peace and goodwill. 

The baritone resumes the poem in contemplative mood in the third 
section. A repeat of the prayer for peace ends the work, summing up 
Finzi’s own humanist philosophy. 

Cecilia McDowall (born 1951): Christus Natus Est 
Cecilia McDowall, local resident and Visiting Composer at Dulwich 
College, has been described as ‘a highly skilful and captivating composer 
who communicates through her music with stunning beauty, sensitivity and 
impact.’ Famed for choral and organ work, she combines lyrical melodic 
lines with rhythmic vitality. Her music has been commissioned and 
performed by many leading choirs and artists and in 2017 she was 
made an Honorary Fellow of the Royal School of Church Music. In 2020 
she won The Ivor Novello Award for an Outstanding Works Collection. 

Christus Natus Est (2007) is a colourful arrangement of ancient carols 
with European origins, many of which will be familiar to the audience: 
Personent Hodie and Gaudete appeared in a medieval Finnish-Swedish 
collection; Infant Holy, Infant Lowly and Entre le Bœuf et l’Âne Gris are 
traditional Polish and French carols respectively; Angelus ad Virginem is 
a carol known across medieval England, France and Ireland. The carols 
are linked by variations on a motif from one of McDowall’s own carols, 
Of a Rose. 

Benjamin Britten (1913–1976): Saint Nicolas 
Benjamin Britten’s Saint Nicolas, a dramatic cantata in nine 
movements, was written in 1948 for the centenary of Lancing College 
in Sussex, alma mater of Peter Pears, although the first performance 
was at the opening concert of the first Aldeburgh Festival. The text was 
by Eric Crozier (1914-1994), librettist for several of Britten’s operas. 
The cantata was designed as a community project with boys’ and girls’ 
choirs, an adult chorus, and professional singers and instrumentalists. 



The cantata celebrates the role of Nicolas, Bishop of Myra in the fourth 
century, who became patron saint of children, seamen and travellers. It 
draws on legends of his courage and charity, his reputation for 
generosity living on in the guise of Santa Claus. Britten sent Crozier a 
copy of Haydn’s The Creation as a guide; the resulting cantata has 
parallels with that work in its ingenious combination of dramatic 
narrative, prayer, folk-music elements and academic counterpoint. 
Britten wrote to Peter Pears ‘I am beginning St Nicolas & enjoying it 
hugely. It’ll be difficult to write, because that mixture of subtlety & 
simplicity is most extending, but very interesting’. Britten indeed 
demonstrates such a mixture in this engaging piece with its many 
contrasting musical styles and textures. 

I Introduction. An instrumental treading rhythm suggests the march of 
history, with a questing violin solo sounding above it, hinting at the 
story to come. The chorus of present-day worshippers joins quietly and 
creates a mysterious atmosphere in chromatic scales before a call on 
him to ‘Strip off your glory and speak’. Nicolas, the solo tenor, makes a 
dramatic entry and calls on the people to follow God as he did long 
ago. A final prayer from the chorus follows. 

II The birth of Nicolas. After each miraculous event of Nicolas’ early life, 
recounted by sopranos and altos, a boy soloist (Nicolas as a child) cries 
‘God be glorified’, harmonised slightly differently each time until finally 
neighbours recognise him as a future saint. A dramatic organ chord 
accompanies the final ‘God be glorified’, from Nicolas as a young man.  

III Nicolas devotes himself to God. In an arioso solo, lightly scored and 
full of melancholic reminiscence, Nicolas describes his parents’ death, 
his early struggles and decision to renounce his privileged life for one of 
charity. 

IV He journeys to Palestine. Tenors and basses represent mocking 
sailors as Nicolas is almost shipwrecked on a sea journey amid them 
sailors. Peaceful, rocking melodies turn menacing as harmonies 
become progressively outlandish, reflecting the sailors’ panic, while 
howling winds are sounded by sopranos and altos. In a simple prayer 
Nicolas asks for forgiveness and the tempest stills.  

V Nicolas comes to Myra and is chosen Bishop. The chorus introduces 
the ordination of Nicolas as Bishop, including the presentation of the 



episcopal vestments. An extended fugal passage follows in which 
Nicolas is charged to ‘serve the faith’; the audience is invited to join in 
the hymn, the Old Hundredth, to which the chorus adds a descant. 

VI Nicolas from prison. Nicolas’ memories on being imprisoned, during 
conflict with religious authorities, are expressed through anguished 
passages with jagged accompaniment. He asks the people to repent 
and renew their faith. 

VII Nicolas and the pickled boys. Travellers to an inn recount a story of 
the disappearance of a group of boys in a folk-like song, which vividly 
conjures up an unrelenting march in the cold. The boys have in fact 
been pickled and offered as food by the innkeeper. Nicolas warns of 
this, the children miraculously appear alive, and everyone praises God. 

VIII His piety and marvellous works This straightforward movement has 
the chorus describe the service of Nicolas over a lifetime, including 
various legends about his life and his theological interventions, such as 
boxing the ear of the heretic Arius and demanding the confession of 
Constantine the Great. The chorus vows to keep his memory alive. 

IX The death of Nicolas Following a discordant fanfare Nicolas 
acknowledges the approach of death. The chorus chants the Nunc 
dimittis (Lord, let thy servant depart in peace), which grows ever 
stronger as Nicolas fades. A dramatic instrumental interlude indicates 
that Nicolas has departed life and is followed by the organ announcing 
the final hymn God Moves in a Mysterious Way, in which the audience 
is invited to join. 

Morven Main 

  



In Terra Pax  
Text by Robert Bridges and taken from the Gospel according to St Luke 
 
[BARITONE] 
A frosty Christmas Eve 

when the stars were shining 
Fared I forth alone 

where westward falls the hill. 
And from many a village 

in the water’d valley 
Distant music reach’d me 

peals of bells aringing; 
The constellated sounds 

ran sprinkling on earth’s floor 
 
As the dark vault above 

with stars was spangled o’er. 
Then sped my thoughts to keep 

that first Christmas of all 
When the shepherds watching 

by their folds ere the dawn 
Heard music in the fields 

and marvelling could not tell 
Whether it were angels 

or the bright stars singing. 
 
[CHORUS and SOPRANO] 
And there were in the same 
country shepherds abiding in the 
field, keeping watch over their 
flock by night.  
And, lo, the angel of the Lord 
came upon them, and the glory of 
the Lord shone round about 
them, 
and they were sore afraid. And 
the angel said unto them: 

 
Fear not: for, behold, I bring you 
good tidings of great joy, which 
shall be to all people. 
For unto you is born this day in 
the city of David a Saviour, which 
is Christ the Lord. 
And this shall be a sign unto you; 
Ye shall find the babe wrapped in 
swaddling clothes, lying in a 
manger. 
 
And suddenly there was with the 
angel a multitude of the heavenly 
host praising God, and saying, 
Glory to God in the highest, and 
on earth peace, good will toward 
men. 
 
[BARITONE] 
But to me heard afar 

it was starry music 
Angels’ song, comforting 

as the comfort of Christ 
When he spake tenderly 

to his sorrowful flock: 
The old words came to me 

by the riches of time 
Mellow’d and transfigured 

as I stood on the hill 
Heark’ning in the aspect 

of th’eternal silence. 



Christus Natus Est: a Cantata for Christmas 

Personent Hodie 
Personent hodie Voces puerulae 
Laudantes iucunde Qui nobis est 
natus, 
Summo Deo datus, et de vir-, vir-, 
vir-, et de vir-, vir-, vir-, 
et de virgineo Ventre procreatus. 

In mundo nascitur, Pannis involvitur; 
Praesepi ponitur Stabulo brutorum 
Rector supernorum; 
perdidit, -dit, -dit, perdidit, -dit, -dit, 
Perdidit spolia Princeps Infernorum. 

Magi tres venerunt, Munera 
offerunt; 
Parvulum inquirunt, 
Stellulam sequendo, Ipsum 
adorando, 
Aurum, thus, thus, thus aurum, thus, 
thus, thus, 
aurum thus et myrrham Ei 
offerendo. 

Omnes clericuli, Pariter pueri, 
Cantent ut angeli: ‘Advenisti mundo: 
Laudes tibi fundo. Ideo -o, -o, 
ideo, -o. -o, 
Ideo gloria in excelsis Deo!’ 

Entre le Boeuf 
Entre le bœuf et l’âne gris, 
Dort, dort, dort le petit Fils: 
Mille anges divins, Mille séraphins, 
Volent à l’entour De ce Dieu d’amour. 

Entre les deux bras de Marie, 
Dort, dort, le Fruit de la Vie; 
Mille anges divins, Mille séraphins 
Volent à l’entour de ce Dieu d’amour. 

Entre les roses et les lys, 
Dort, dort, dort le petit Fils, 
Mille anges divins, mille séraphins, 
Volent à l’entour De ce Dieu d’amour. 

Entre les pastoureaux jolis, 
Dort, dort, dort le petit Fils 
Mille anges divins, Mille séraphins 
Volent à l’entour De ce Dieu d’amour. 

En ce beau jour solennel 
Dort, dort, dort l’Emmanuel; 
Mille anges divins, Mille séraphins 
Volent à l’entour De ce Dieu d’amour. 

Gaudete 
Gaudete, gaudete! 
Christus est natus 
Ex Maria virgine: gaudete! 

Tempus adest gratiae 
Hoc quod optabamus; 
Carmina laeticiae 
Devote reddamus. 

Gaudete, gaudete! … 

Deus homo factus est, 
Natura mirante; 
Mundus renovatus est 
A Christo regnante. 

Gaudete, gaudete! … 

Ezechielis porta 
Clausa pertransitur; 
Unde Lux est orta, 
Salus invenitur. 

Gaudete, gaudete! … 

Ergo nostra concio 
Psallat jam in lustro; 



Benedicat Domino 
Salus Regi nostro. 

Gaudete, gaudete! … 

Infant Holy 
Infant holy, Infant lowly, 
For His bed a cattle stall; 
Oxen lowing, little knowing 
Christ the Babe, is Lord of all. 
Swiftly winging angels singing, 
Nowells ringing, tidings bringing: 
Christ the Babe is Lord of all! 
Christ the Babe is Lord of all! 

Flocks were sleeping, shepherds 
keeping 
Vigil till the morning new; 
Saw the glory, heard the story, 
Tidings of a gospel true. 
Thus rejoicing, free from sorrow, 
Praises voicing, greet the morrow: 
Christ the Babe was born for you, 
Christ the Babe was born for you. 

Holy, lowly, Nowell, Holy, lowly, Lord 
of all. 
Swiftly winging angels singing 
Nowell. 
Angels sing Nowell, sing Nowell. 

Angelus ad Virginem 
Angelus ad Virginem, 
Subintrans in conclave, 
Virginis formidinem 
Demulcens, inquit ‘Ave! 
Ave regina Virginum! 
Coeli Terreque Dominum 
Concipies, Et paries Intacta 
Salutem hominum; 
Tu Porta celi facta, 
Medela criminum.’ 

‘Quomodo conciperem 
Que virum non cognovi? 
Qualiter infringerem 
Quod firma mente vovi?’ 
‘Spiritus Sancti gracia 
Perficiet hec omnia. 
Ne timeas, Sed gaudeas 
Secura, Quod castimonia 
Manebit in te pura 
Dei potencia!’ 

Ad hec Virgo nobilis 
Respondens inquit ei: 
‘Ancilla sum humilis 
Omnipotentis Dei, 
Tibi, celesti nuncio, 
Tanti secreti conscio, 
Consenciens Et cupiens Videre 
Factum quod audio, 
Parata sum parere, 
Dei consilio.’ 

Eya, Mater Domini, 
Que pacem reddidisti 
Angelis et homini 
Cum Christum genuisti, 
Tuum exora Filium 
Ut se nobis propicium 
Exhibeat Et deleat Peccata, 
Prestans auxilium 
Vita frui beata 
Post hoc exilium. 
Alleluia, Christus natus est! 



Saint Nicolas: Text by Eric Crozier 

1. Introduction 

[CHORUS] 
Our eyes are blinded by the 
holiness you bear 
The bishop’s robe, the mitre and 
the cross of gold 
obscure the simple man within 
the Saint 
Strip off your glory, Nicolas, 
Nicolas, and speak! 

[NICOLAS] 
Across the tremendous bridge of 
sixteen hundred years 
I come to stand in worship with 
you as I stood 
among my faithful congregation 
long ago 
All who knelt beside me then are 
gone 
Their name is dust, their tombs 
are grass and clay 
yet still their shining seed of faith 
survives in you! 
It weathers time, it springs again 
in you! 
With you it stands like forest oak 
or withers with the grasses 
underfoot 
Preserve the living faith for which 
your fathers fought! 
For faith was won by centuries of 
sacrifice 
and many martyrs died that you 
might worship God 

[CHORUS] 
Help us, Lord, to find the hidden 
road 

that leads from love to greater 
love 
from faith to greater faith 
Strengthen us, O Lord! 
Screw up our strength to serve 
Thee with simplicity 

2. The Birth of Nicolas 

[CHORUS] 
Nicolas was born in answer to 
prayer 
and leaping from his mother’s 
womb he cried: 

[NICOLAS] 
God be glorified! 

[CHORUS] 
Swaddling-bands and crib awaited 
him there 
but Nicolas clapped both his 
hands and cried: 

[NICOLAS] 
God be glorified! 

[CHORUS] 
Innocent and joyful, naked and 
fair 
he came in pride on earth to 
abide 

[NICOLAS] 
God be glorified! 

[CHORUS] 
Water rippled Welcome in the 
bath-tub by his side 
he dived in open-eyed, he swam, 
he cried: 

[NICOLAS] 
God be glorified! 



[CHORUS] 
When he went to church at 
Christmastide 
he climbed up to the font to be 
baptised 

[NICOLAS] 
God be glorified! 

[CHORUS] 
Pilgrims came to kneel and pray 
by his side 
he grew in grace, his name was 
sanctified 

[NICOLAS] 
God be glorified! 

[CHORUS] 
Nicolas grew in innocence and 
pride 
His glory spread in rainbow round 
the countryside 
“Nicolas will be a Saint!” the 
neighbours cried 

[NICOLAS] 
God be glorified! 

3. Nicolas devotes himself to God 

[NICOLAS] 
My parents died all too soon 
I left the tranquil beauty of their 
home 
and knew the wider world of man 
Poor Man! I found him solitary, 
racked by doubt: 
born, bred, doomed to die 
in everlasting fear of everlasting 
death: 
the foolish toy of time, the darling 
of decay - 
hopeless, faithless, defying God 

Heartsick, in hope to mask the 
twisted face of poverty 
I sold my lands to feed the poor 
I gave my goods to charity but 
love demanded more 
Heartsick, I cast away 
all things that could distract my 
mind 
from full devotion to His will 
I thrust my happiness behind but 
love desired more still 
Heartsick, I called on God 
to purge my angry soul 
to be my only master, friend and 
guide 
I begged for sweet humility and 
love was satisfied 

4. His Journeys to Palestine 

[CHORUS] 
Nicolas sailed for Palestine 
across the sunlit seas 
The South West wind blew soft 
and fair 
seagulls hovered through the air 
and spices scented the breeze 

Everyone felt that land was near: 
all dangers now were past: 
except for one who knelt in 
prayer 
fingers clasped and head quite 
bare 
alone by mizzen-mast 
The sailors jeered at Nicolas 
who paid them no regard 
until the hour of sunset came 
and up he stood and stopped 
their game 
of staking coins on cards 



Nicolas spoke and prophesied 
a tempest far ahead 
The sailors scorned such words of 
fear 
since sky and stars shone bright 
and clear 
so “Nonsense!” they all said 
Darkness was soon on top of 
them 
but still the South wind blew 
The captain went below to sleep 
and left the helmsman there to 
keep 
his course with one of the crew 

Nicolas swore he ‘d punish them 
for mocking at the Lord 
The wind arose, the thunder 
roared 
lightning split the waves that 
poured 
in wild cascades on board 

Waterspouts rose in majesty 
until the ship was tossed 
abaft, aback, astern, abeam 
lit by the lightning’s livid gleam 
and all aboard cried, “Lost!” 

Lightning hisses through the night 
blinding sight with living light! 
Ah! “Spare us!” – “Man the 
pumps!” 
“Axes!” — “Save us, Savior!” 

Winds and tempests howl their 
cry 
of battle through the raging sky! 
Ah! “Spare us!” – “Lifeboats!” 
“Lower away!” – “Save us, 
Savior!” 

Waves repeat their angry roar 
Fall and Spring again once more! 
Ah! “Let her run before the 
wind!” 
“Shorten sail!” – “Reef her!” 
“Heave her to!” 

Thunder rends the sky asunder 
with its savage shouts of wonder! 
Ah! “Pray to God. Kneel and 
pray!” 
Lightning, thunder, tempest, 
ocean 
praise their God with voice and 
motion 

Nicolas waited patiently 
till they were on their knees 
then down he knelt in 
thankfulness 
begging God their ship to bless 
and make the storm to cease 

[NICOLAS] 
“O God! We are all weak, sinful, 
foolish men 
We pray from fear and from 
necessity at death 
in sickness or private loss 
Without the prick of fear our 
conscience 
sleeps, forgetful of Thy grace 

Help us, O God, to see more 
clearly 
Tame our stubborn hearts 
Teach us to ask for less and offer 
more gratitude to Thee 
Pity our simplicity 
for we are truly pitiable in Thy 
sight Amen” 



The winds and waves lay down to 
rest 
the sky was clear and calm 
The ship sailed onward without 
harm 
and all creation sang a psalm 
of loving thankfulness 

Beneath the stars the sailors slept 
exhausted by their fear, while I 
knelt down for love of God on 
high 
and saw his angels in the sky 
smile down at me, and wept 

5. Nicolas comes to Myra and is 
Chosen Bishop 

[CHORUS] 
Come Stranger sent from God! 
Come, man of God! 
Stand foremost in our church 
and serve this diocese as Bishop 
Nicolas 
our shield, our strength, our 
peace! 

[NICOLAS] 
I, Nicolas, Bishop of Myra and its 
diocese 
shall with the unfailing grace of 
God 
defend his faithful servants 
comfort the widow and fatherless 
and fulfill his will for this most 
blessed church 
Amen 

[CHORUS] 
Place the mitre on your head to 
show your mastery of men! 
Amen 
Take the golden robe that covers 

you with Christ’s authority! 
Amen 
Wear the fine dalmatic woven 
with the cross of faith 
Amen 
Bear the crozier as a staff and 
comfort to your flock! 
Amen 
Set the ring upon your hand in 
sacramental sign of wedlock with 
thy God! 
Amen 
Serve the faith and spurn his 
enemies! 

[AUDIENCE and CHORUS] 
All people that on earth do dwell 
sing to the Lord with cheerful 
voice! 
Him serve with fear, His praise 
forth tell 
Come ye before Him and rejoice 

O enter then His gates with praise 
approach with joy His courts unto 
praise, laud and bless His name 
always 
For it is seemly so to do 

For why? The Lord, our God is 
good: 
His mercy is for ever sure 
His truth at all times firmly stood 
and shall from age to age endure 
Amen 

6. Nicolas from Prison 

[NICOLAS] 
Persecution sprang upon our 
church 
and stilled its voice 
Eight barren years it stifled under 



Roman rule: 
And I lay bound 
condemned to celebrate my 
lonely sacrament with prison 
bread 
while wolves ran loose among my 
flock. O man! 
The world is set for you as for a 
king! 
Paradise is yours in loveliness 
The stars shine down for you 
for you the angels sing 
yet you prefer your wilderness 
You hug the rack of self 
embrace the lash of sin 
pour your treasures out to bribe 
distress 
You build your temples fair 
without and foul within: 
You cultivate your wilderness 
Yet Christ is yours, yours! 
For you he lived and died 
God in mercy gave his Son 
to bless you all, to bring you life 
and Him you crucified 
to desecrate your wilderness 
Turn, turn away from sin! Ah! 
Bow down your hard and 
stubborn hearts! 
Confess, confess yourselves to 
Him in penitence 
and humbly vow your lives to 
Him, to holiness 

7. Nicolas and the Pickled Boys 

[CHORUS] 
Famine tracks us down the lanes 
hunger holds our horses’ reins 
winter heaps the roads with snow 
O we have far to go! 

Starving beggars howl their cry 
snarl to see us spurring by 
times are bad and travel slow 
O we have far to go! 

We mourn our boys, our missing 
ones! 
We sorrow for three little ones! 
Timothy, Mark and John are gone, 
are gone! 

Landlord, take this piece of gold! 
Bring us food before the cold 
makes our pangs of hunger grow 
O we have far to go! 

Day by day we seek to find 
some trace of them but oh! 
Unkind! 
Timothy, Mark and John are gone, 
are gone! 

Let us share this dish of meat 
Come, my friends, sit down and 
eat! 
Join us, Bishop, for we know 
that you have far to go! 

Mary meek and Mother mild 
who lost thy Jesus as a child 
our Timothy, Mark and John are 
gone, are gone! 

Come, your Grace, don’t eat so 
slow! 
Take some meat! 

[NICOLAS] 
O do not taste! O do not feed on 
sin! 
But haste to save three souls in 
need! 



The mothers’ cry is sad and weak 
within these walls they lie 
whom mothers sadly seek 

Timothy, Mark and John 
put your fleshly garments on! 
Come from dark oblivion! Come! 

[CHORUS] 
See! Three boys spring back to life 
who, slaughtered by the butcher’s 
knife, lay salted down! 
And entering, hand in hand they 
stand and sing 
“Alleluia” to their King! 

8. His Piety and Marvellous works 

[CHORUS] 
For forty years our Nicolas 
our prince of men, our shepherd 
and our gentle guide walked by 
our side 

We turned to him at birth and 
death 
in time of famine and distress 
in all our grief to bring relief 

He led us from the valleys 
to the pleasant hills of grace 
He fought to fold us in from 
mortal sin 
O! He was prodigal of love! 

A spendthrift in devotion to us all 
and blessed as he caressed 
We keep his memory alive 
in legends that our children 
and their children’s children 
treasure still 
A captive at the heathen court 
wept sorely all alone 
“O Nicolas is here, my son! 

And he will bring you home!” 
“Fill, fill my sack with corn!” he 
said 
“We die from lack of food!” 

And from that single sack he fed 
a hungry multitude 
Three daughters of a nobleman 
were doomed to shameful sin 
till our good Bishop ransomed 
them 
by throwing purses in 
The gates were barred, the black 
flag flew 
three men knelt by the block 
But Nicolas burst in like flame 
and stayed the axe’s shock 
“O help us, good Nicolas! 

Our ship is full of foam!” 
He walked across the waves to 
them 
and led them safely home 
He sat among the bishops 
who were summoned to Nicaea: 
then rising with the wrath of God 
boxed Arius’s ear! 

He threatened Constantine the 
Great 
with bell and book and ban: 
till Constantine confessed his sins 
like any common man 

Let the legends that we tell 
praise him, with our prayers as 
well 

We keep his memory alive 
in legends that our children 
and their children’s children 
treasure still 

9. The Death of Nicolas 



[NICOLAS] 
Death, I hear thy summons and I 
come 
in haste, for my short life is done 
And o! my soul is faint with love 
for Him who waits for me above 

Lord, I come to life, to final birth 
I leave the misery of earth 
for light, by Thy eternal grace 
where I shall greet Thee face to 
face 

Christ, receive my soul with 
tenderness 
for in my last of life I bless 
Thy name who lived and died for 
me 
and dying, dying yield my soul to 
Thee. 

[CHORUS] 
Lord, now lettest Thou Thy 
servant 
depart in peace, according to Thy 
word 
For mine eyes have seen Thy 
salvation 
which Thou hast prepared 
before the face of all people 
to be a light to lighten the gentiles 
and to be the glory of Thy people 
Israel 

Glory be to the Father 
and to the Son and to the Holy 
Ghost 
As it was in the beginning 
is now and ever shall be world 
without end 
Amen 

[AUDIENCE and CHORUS] 

God moves in a mysterious way 
His wonders to perform 
He plants His footsteps in the sea 
and rides upon the storm 

Deep in unfathomable mines 
of never failing skill 
He treasures up his bright designs 
and works His sovereign will 

Ye fearful saints, fresh courage 
take 
the clouds ye so much dread 
are big with mercy and shall break 
in blessings on your head 

Amen 



Biographies 
Kirsty O’Neill soprano 
Kirsty O’Neill is a freelance soprano performing as a soloist and 
ensemble singer throughout the UK and abroad. She is due to 
graduate from her Master’s degree in vocal performance at The 
Royal Academy of Music in 2024 where she holds a scholarship 
and is supported by the Josephine Baker Trust. 

Kirsty is a regular soloist for Oratorio concerts around the 
country with recent highlights including Mozart Requiem and 
Solemn Vespers. and Haydn Nelson Moss in Canterbury 
Cathedral, Handel Dixit Dominus and JS Bach’s B Minor Mass in 
Norwich Cathedral. JS Bach St John Passion with Bournemouth 
Symphony Chorus and Mozart Mass in C Minor with Ealing 
Choral Society in Cadogan Hall. 

As a choral singer, Kirsty has performed, recorded and toured 
with professional choirs. including The Gabrieli Consort, 
Polyphony, The BBC Singers, Chamber Choir of London, Ora 
Singers and a number of London’s professional church choirs. 
She is an alumna of the Genesis Sixteen programme run by Harry 
Christophers and The Sixteen and was a Choral Scholar at Royal 
Holloway, University of London. With the Royal Holloway Chapel 
Choir, she toured and recorded extensively and featured as a 
soloist on their ‘Winter Songs’ Christmas CD which reached 
number one in the UK Classical Charts. Kirsty co-founded 
professional choir, Recordare, in 2018 who have since performed 
in festivals alongside some of the top UK choirs and more 
information and recordings can be found on Spotify and at 
www.recordarechamberchoir.co.uk. 

Matthew Long tenor 
Matthew Long was a successful treble soloist, singing the role of 
Miles in Britten’s Turn of the Screw for Italian Opera houses. He 
studied music at the University of York and later at the RCM, 
where he was a Susan Chilcott scholar and a RPS Young Artist. 
He has appeared as a soloist internationally, including for the 



Boston Handel and Haydn society, RIAS Kammerchor Berlin, 
Copenhagen Philharmonic, Real Orquesta Sinfónica de Sevilla, 
Northern Sinfonia, Bournemouth Symphony Orchestra. 
Matthew’s debut solo disc with the LPO and accompanist 
Malcolm Martineau, Till the Stars Fall, was released in 2015. 
Gems from the English song repertoire sit alongside folk songs in 
celebration of some of Britain’s finest music. 

Matthew is a keen photographer and follower of wildlife 
conservation. He lives near Brighton with his two children and 
wife, with whom he runs a successful children’s music business. 
Mini Music Makers has released a series of original children’s 
music CD’s and had much success during the pandemic with 
daily online live music classes. www.songsaboutanimals.co.uk 

Johnny Herford baritone 
Johnny Herford performs in opera, song and oratorio, and has 
won prizes in partnership with William Vann at the Kathleen 
Ferrier Competition and the Wigmore Hall International Song 
Competition. He was recently made Associate of the Royal 
Academy of Music. 

In 2014, Johnny was chosen by Philip Glass to create the role of 
Josef K in his opera, The Trial, in a collaboration between Music 
Theatre Wales and the Royal Opera House. He returned to Music 
Theatre Wales for Peter Eötvös’ The Golden Dragon, and Pascal 
Dusapin’s Passion. 

He made his US debut for Opera Philadelphia in Philip Venables’ 
new opera, Denis and Katya, which he reprised for the European 
premiere of the piece at the Southbank Centre and around 
Wales, and appeared at Opera di Roma in Deborah Warner’s 
award-winning production of Billy Budd. Other performances 
have been for ENO, Scottish Opera, the Opéra National de 
Lorraine in Nancy, Opéra de Dijon, Theater Magdeburg, Opera 
North, and the Philharmonia Orchestra. 

As a recitalist, Johnny has appeared at the Wigmore Hall, as well 
as at festivals including the Leeds Lieder Festival, the Oxford 



Lieder Festival, the Dartington Festival, the Machynlleth Festival, 
the New Paths Festival, and Lied in London; in collaboration with 
such pianists as William Vann, James Baillieu, Joe Middleton, 
Libby Burgess, and Gary Matthewman. 

William Vann conductor 
William Vann was appointed Musical Director of Dulwich Choral 
Society in March 2020, succeeding Aidan Oliver, and is delighted 
to be leading DCS in a third season of concerts together. A 
multiple prize-winning and critically acclaimed conductor and 
accompanist, he has performed with a host of renowned singers, 
instrumentalists and orchestras across the world. In October 
2023 his world premiere recording of Hubert Parry’s cantata 
Prometheus Unbound was released on Chandos Records and was 
awarded Gramophone Recording of the Month. 

Born in Bedford, he was a Chorister at King’s College, Cambridge, 
and a Music Scholar at Bedford School. He subsequently read 
Law alongside a choral scholarship at Gonville and Caius College, 
Cambridge, and studied piano accompaniment at the Royal 
Academy of Music with Malcolm Martineau and Colin Stone. His 
extensive discography as conductor and accompanist includes 
recordings for Albion, Champs Hill, Chandos, Delphian, Etcetera, 
Navona and SOMM. He is the Director of Music at the Royal 
Hospital, Chelsea, an Associate of the RAM, a Fellow of the Royal 
College of Organists, a Trustee of the Ralph Vaughan Williams 
Society, a Liveryman of the Worshipful Company of Musicians, 
the Chairman of Kensington and Chelsea Music Society, a 
conductor and vocal coach at the Dartington and Oxenfoord 
International Summer Schools and the founder and Artistic 
Director of the London English Song Festival. 
www.williamvann.com 

  



DULWICH CHORAL SOCIETY 
 

Honorary President Dame Emma Kirkby 
Musical Director William Vann 
Chairman Rosemary Leonard 

Treasurer Forbes Bailey 
Accompanist Joshua Ryan 

Membership Secretary Jane and Michael Palmer 
Chief operating officer Barney Rayfield 

Sopranos 
Nicky Adamson*, Margaret Bailey, Helen Bang, Elizabeth Bennett, 

Nicola Blaney, Jennie Clough, Caroline Craig, Edith Fehrenbach, 
Pippa Grayson, Cecilia Hill, Juliana Kirby, Kate Lennard, Kassy Luto*, 

Morven Main, Susie Nicklin*, Margaret O’Grady, Hannah Smith, 
Janine Streete, Cathy Wearing*, Gracita Woods* 

Altos 
Miranda Collinge, Joanna French*, Vicki Garratt, Helen Graham, 

Sarah Hughes, Judith Hunter, Julie John, Rosemary Leonard, 
Karen Mills, Jane Palmer*, Susan Robinson, Rebecca Sloane*, 

Frances Steele, Philippa Tudor, Caroline Wedmore 

Tenors 
Forbes Bailey, Christopher Barrat, Richard Fergusson, Tim Finch, 

Robert Foster, Peter Frost, Jon Layton, Michael Palmer, Peter Rae, 
Richard Stephens 

Basses 
Alec Barton, Wulstan Berkeley, Christopher Braun, 

Michael Faulkner, Stephen Frost, Alan Grant, Bruce Gregory, 
Alex Hamilton, Greville Healey, Terence Jones, Adrian Lambourne, 

John Lott, Peter Main, Aziz Panni, Duncan Pratt, Chris Putt, 
Barney Rayfield, Mike Shepherd, Peter Smith 

*semi chorus in Saint Nicolas 
  



CHORISTERS OF DULWICH COLLEGE CHAPEL CHOIR 
 

Orfeas Karavas, Henry Normand, Alex Pierides, 
Michael Suen Sokiri, James White (Boy Nicolas soloist) 

Many thanks to Richard Mayo and Dan Ludford-Thomas from 
Dulwich College and parents and singing teachers for all their help 
preparing the Choristers for this concert. 

DULWICH SINFONIETTA 
 

1st Violin: Ellie Fagg (leader), Julia Rumley, William Melvin, 
Jens Lynen, Andrew McGregor* 

2nd Violin: William Newell, Kirsty Mangan, Gordon MacKay, 
Robin White* 

Viola: Milena Simovic, Kay Stephen, Sally Winter* 

Cello: Stephanie Tress, Hannah Sloane, Joe Garratt*, 
Doris Nikolić* 

Double Bass: Alice Kent 

Organ: Joshua Ryan (Accompanist, DCS) 

Percussion: Daniel Smith, Amelia Tudor Beamish*, Fergus Young* 

Piano: Alice Turner, Annabel Thwaite 

*performing in Saint Nicolas only 

  



Friends of Dulwich Choral Society 
 

Dulwich Choral Society gratefully acknowledges the financial 
support it receives from its valued Friends. 

 
Friends of Dulwich Choral Society is a group of people who 

enjoy coming to our concerts and social events and who are 
interested in ensuring the future of the choir. Supporters of the 
choir (and current choir members) will be warmly welcomed as 

new Friends. Benefits of membership of the scheme include 
mailings of future programmes and activities and reserved 

seats (on request) at certain concert venues. 
 

Dulwich Choral Society is a registered charity with number 
264764. Donations made under Gift Aid will enable the 

income tax to be recovered as an additional benefit. 
 

For more information, please contact: Mike Shepherd – friendsdcs@gmail.com 
 
 

Judy Clark 
Christine Shepherd 
Charlotte Townsend 
June Cleall-Harding 
Anne Collins 
Denise and John Lawson 
Carmo Ponte 
Jo Merry 
Pat Goodman 
Morven and Peter Main 

FORTHCOMING DCS CONCERTS & EVENTS 
 

CHRISTMAS CAROLS 
Thursday 14 December 2023 at 7pm 

St Stephen’s Church, College Road, Dulwich SE21 7HW 
Joshua Ryan organ, William Vann conductor 

 

MOZART Requiem 
MARIANNA MARTINES Dixit Dominus 

Saturday 23 March 2024 at 7.30pm 
St Barnabas Church, Calton Avenue, Dulwich 
Meridian Sinfonia, William Vann conductor 

 

COME AND SING 
Choruses from J. S. Bach’s Mass in B minor 

Saturday 20 April 2024, 10am–5pm 
St Barnabas Church, Calton Avenue, Dulwich 

 

SUMMER CONCERT 
The music of Charles Villiers Stanford 

Saturday 22 June 2024 at 7pm 
St Stephen’s Church, College Road, Dulwich 

Gareth Brynmor John baritone, William Vann conductor 

mailto:friendsdcs@gmail.com


<<

  /ASCII85EncodePages false

  /AllowTransparency false

  /AutoPositionEPSFiles true

  /AutoRotatePages /None

  /Binding /Left

  /CalGrayProfile (Dot Gain 20%)

  /CalRGBProfile (sRGB IEC61966-2.1)

  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)

  /sRGBProfile (sRGB IEC61966-2.1)

  /CannotEmbedFontPolicy /Error

  /CompatibilityLevel 1.4

  /CompressObjects /Tags

  /CompressPages true

  /ConvertImagesToIndexed true

  /PassThroughJPEGImages true

  /CreateJobTicket false

  /DefaultRenderingIntent /Default

  /DetectBlends true

  /DetectCurves 0.0000

  /ColorConversionStrategy /CMYK

  /DoThumbnails false

  /EmbedAllFonts true

  /EmbedOpenType false

  /ParseICCProfilesInComments true

  /EmbedJobOptions true

  /DSCReportingLevel 0

  /EmitDSCWarnings false

  /EndPage -1

  /ImageMemory 1048576

  /LockDistillerParams false

  /MaxSubsetPct 80

  /Optimize true

  /OPM 1

  /ParseDSCComments true

  /ParseDSCCommentsForDocInfo true

  /PreserveCopyPage true

  /PreserveDICMYKValues true

  /PreserveEPSInfo true

  /PreserveFlatness true

  /PreserveHalftoneInfo false

  /PreserveOPIComments true

  /PreserveOverprintSettings true

  /StartPage 1

  /SubsetFonts true

  /TransferFunctionInfo /Apply

  /UCRandBGInfo /Preserve

  /UsePrologue false

  /ColorSettingsFile ()

  /AlwaysEmbed [ true

  ]

  /NeverEmbed [ true

  ]

  /AntiAliasColorImages false

  /CropColorImages true

  /ColorImageMinResolution 300

  /ColorImageMinResolutionPolicy /OK

  /DownsampleColorImages true

  /ColorImageDownsampleType /Bicubic

  /ColorImageResolution 300

  /ColorImageDepth -1

  /ColorImageMinDownsampleDepth 1

  /ColorImageDownsampleThreshold 1.50000

  /EncodeColorImages true

  /ColorImageFilter /DCTEncode

  /AutoFilterColorImages true

  /ColorImageAutoFilterStrategy /JPEG

  /ColorACSImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /ColorImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /JPEG2000ColorACSImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /JPEG2000ColorImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /AntiAliasGrayImages false

  /CropGrayImages true

  /GrayImageMinResolution 300

  /GrayImageMinResolutionPolicy /OK

  /DownsampleGrayImages true

  /GrayImageDownsampleType /Bicubic

  /GrayImageResolution 300

  /GrayImageDepth -1

  /GrayImageMinDownsampleDepth 2

  /GrayImageDownsampleThreshold 1.50000

  /EncodeGrayImages true

  /GrayImageFilter /DCTEncode

  /AutoFilterGrayImages true

  /GrayImageAutoFilterStrategy /JPEG

  /GrayACSImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /GrayImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /JPEG2000GrayACSImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /JPEG2000GrayImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /AntiAliasMonoImages false

  /CropMonoImages true

  /MonoImageMinResolution 1200

  /MonoImageMinResolutionPolicy /OK

  /DownsampleMonoImages true

  /MonoImageDownsampleType /Bicubic

  /MonoImageResolution 1200

  /MonoImageDepth -1

  /MonoImageDownsampleThreshold 1.50000

  /EncodeMonoImages true

  /MonoImageFilter /CCITTFaxEncode

  /MonoImageDict <<

    /K -1

  >>

  /AllowPSXObjects false

  /CheckCompliance [

    /None

  ]

  /PDFX1aCheck false

  /PDFX3Check false

  /PDFXCompliantPDFOnly false

  /PDFXNoTrimBoxError true

  /PDFXTrimBoxToMediaBoxOffset [

    0.00000

    0.00000

    0.00000

    0.00000

  ]

  /PDFXSetBleedBoxToMediaBox true

  /PDFXBleedBoxToTrimBoxOffset [

    0.00000

    0.00000

    0.00000

    0.00000

  ]

  /PDFXOutputIntentProfile (None)

  /PDFXOutputConditionIdentifier ()

  /PDFXOutputCondition ()

  /PDFXRegistryName ()

  /PDFXTrapped /False



  /CreateJDFFile false

  /Description <<



    /BGR <>

    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>

    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>

    /CZE <>

    /DAN <>

    /DEU <>

    /ESP <>

    /ETI <>

    /FRA <>

    /GRE <>



    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)

    /HUN <>

    /ITA <>

    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>

    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>

    /LTH <>

    /LVI <>

    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)

    /NOR <>

    /POL <>

    /PTB <>

    /RUM <>

    /RUS <>

    /SKY <>

    /SLV <>

    /SUO <>

    /SVE <>

    /TUR <>

    /UKR <>

    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)

  >>

  /Namespace [

    (Adobe)

    (Common)

    (1.0)

  ]

  /OtherNamespaces [

    <<

      /AsReaderSpreads false

      /CropImagesToFrames true

      /ErrorControl /WarnAndContinue

      /FlattenerIgnoreSpreadOverrides false

      /IncludeGuidesGrids false

      /IncludeNonPrinting false

      /IncludeSlug false

      /Namespace [

        (Adobe)

        (InDesign)

        (4.0)

      ]

      /OmitPlacedBitmaps false

      /OmitPlacedEPS false

      /OmitPlacedPDF false

      /SimulateOverprint /Legacy

    >>

    <<

      /AddBleedMarks false

      /AddColorBars false

      /AddCropMarks false

      /AddPageInfo false

      /AddRegMarks false

      /ConvertColors /ConvertToCMYK

      /DestinationProfileName ()

      /DestinationProfileSelector /DocumentCMYK

      /Downsample16BitImages true

      /FlattenerPreset <<

        /PresetSelector /MediumResolution

      >>

      /FormElements false

      /GenerateStructure false

      /IncludeBookmarks false

      /IncludeHyperlinks false

      /IncludeInteractive false

      /IncludeLayers false

      /IncludeProfiles false

      /MultimediaHandling /UseObjectSettings

      /Namespace [

        (Adobe)

        (CreativeSuite)

        (2.0)

      ]

      /PDFXOutputIntentProfileSelector /DocumentCMYK

      /PreserveEditing true

      /UntaggedCMYKHandling /LeaveUntagged

      /UntaggedRGBHandling /UseDocumentProfile

      /UseDocumentBleed false

    >>

  ]

>> setdistillerparams

<<

  /HWResolution [2400 2400]

  /PageSize [612.000 792.000]

>> setpagedevice



